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Forord

Forfattaren Gunnar Ekelof lar ha sagt att (det egentliga) malet
med konsten ar att "bli ett med livet”.

Jag kan inte tinka mig en plats som symboliserar livet battre 4n
just ett sjukhus. Sjukhuset ar den plats dar de flesta fods, det vill
sdaga dar livet de facto borjar. Men det ar ocksa en plats dar livet
ibland slutar. Framfor allt ar ett sjukhus en plats full av ménniskor
som botar, lindrar och trostar i livets olika skeenden, som raddar
liv och som ger livet en andra chans. Kort sagt, ett sjukhus
innehaller hela livets universum fran fodelse till dod.

Tack vare den sa kallade “procentregeln” avsitter Region
Stockholm en till tvd procent av byggkostnaden vid om- och
nybyggnation till konstnarlig gestaltning. Nar Sodersjukhuset nu
byggs ut och om, for att kunna mota en vaxande befolkning med
vaxande vardbehov, kommer sjukhuset, forutom liv, manniskor,
maskiner, kunskap, medicin och teknik aven att fyllas av konst.

Konsten pa Sodersjukhuset har valts ut med stor omsorg for att
den ska mota alla olika sorters manniskor i alla livets faser. Den
har for avsikt att bringa trost, eftertanke och lugn — men for-
hoppningsvis ocksa panyttfodelse, hopp och gladje.

Sa nar du nu betraktar konsten pa Sodersjukhuset far du garna
ha Gunnar Ekelofs ord i bakhuvudet. Inte for att du under-
medvetet ska ge honom ritt i hans pastdende, utan for att du
kommer att inse att han faktiskt hade ratt om konstens betydelse
for livet.

Robert Johansson
Personal- och kulturregionrad
Region Stockholm



Foreword

The writer Gunnar Ekelof is believed to have said that (the real) goal
of art is to “become one with life”.

I can’t think of a place that symbolises life better than a hospital.
A hospital is where most people are born, it is where life, de facto,
begins. And it is also where life sometimes ends. Above all, a hospital
is filled with people who cure, palliate and comfort in the various
stages of life, who save lives and who give life a second chance. In
short, a hospital encompasses life in its entirety from birth to death.

Thanks to the Percent Rule, Region Stockholm sets aside one to
two percent of the construction budget for remodelling and recon-
struction, which is then allocated for artistic interventions. As
Sodersjukhuset is currently being extended and renovated in order
to meet a growing population with increasing healthcare needs, the
hospital will, in addition to life, people, machines, knowledge,
medicine and technology, also be filled with art.

The art at Sodersjukhuset has been selected with great care in
order to meet the needs of all kinds of people throughout all phases
of life. The art is intended to provide comfort, reflection and calm
— and also hopefully rebirth, hope and joy.

So, when you experience the art at Sodersjukhuset, please keep
Gunnar Ekelof’s words in mind. Not because you should subcon-
sciously agree with his claim, but because you will perhaps realise
that he was actually right about the importance of art in life.

Robert Johansson
Personnel and Culture Councillor
Region Stockholm
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Inledning

NAR SODERSJUKHUSET INVIGDES 1944 var det Nordens storsta
och modernaste sjukhusanliaggning, byggd i funktionalistisk stil
i vit puts och med slanka flyglar mot Arstaviken. Hir skulle en
modern rationell sjukvard bedrivas utifrdn de senaste medicinska
ronen och den nyaste tekniken. Patientens livskvalitet var viktig.
For att patientrummen skulle fyllas med sol, ljus och luft plac-
erades véirdavdelningarna mot séder med utsikt mot vattnet.
Behandlingslokaler, mottagningar och entréer lades mot norr.

I likhet med arkitekturen fick konsten en framskjuten roll.
Under sjukhusets 80-ariga livstid har fler 4n 150 konstnérer haft i
uppdrag att arbeta med byggnadsintegrerade verk som blivit en
sjdlvklar del av den fysiska miljon: i entréhallar, pa fasader, i korri-
dorer, i hisshallar och pd inomhus- och utomhusgérdar. Att vi
idag moter konst 6verallt dr darfor ingen tillfallighet. P Soder-
sjukhuset finns 6ver 5000 konstverk; bland dem lysande himla-
kroppar i ett andaktsrum, metalliskt skimrande monster i guld
pa viggarna i varumottagningen, ett ver 30 meter hogt farg-

Introduction

INAUGURATED IN 1944, Sodersjukhuset was the largest and most
modern hospital complex in the Nordic countries at the time.
Facing the Bay of Arstaviken and designed in a functionalist style
with white plaster facades and slender wings, it was a modern in-
stitution for rational healthcare, employing the latest medical find-
ings and the most recent techniques. The quality of life of the
patients was of the utmost importance. To suffuse the patient
rooms with sunshine, light and air, the nursing wards were located
facing south, with views of the water. Treatment rooms, depart-
ments and entrances faced north.

Like architecture, art was given a prominent role in the hospital.
Over the course of the 80 years since the founding of Sodersjuk-
huset, more than 150 artists have been commissioned to create
building-integrated artworks, which have become fixtures of the
physical environment. There is art in entrance halls, on facades, in
corridors and lift halls and in indoor and outdoor courtyards. That
art can be experienced everywhere in the hospital is thus no coinci-
dence. There are more than 5,000 artworks in Sédersjukhuset,
including bright celestial bodies in a multi-faith prayer room,
metallic iridescent patterns in gold on the walls of the goods recep-
tion area, a 30-metre tall firework of colours that radiates warmth

fyrverkeri som ger virme och energi i en trapphall. For att inte tala
om den poetiskt existentiella vattenskulpturen Body & Soul av
Fredrik Wretman som méter sjukhusets besckare framfor huvud-
entrén. Kropp och sjal hdanger ihop.

Sjukhuset har byggts om och ut i omgangar. Den senaste bygg-
nationen som inleddes 2010 beror frimst den vistra delen av
sjukhusomradet som bland annat fitt nya vard- och behandlings-
byggnader, en ny akutmottagning och nya operationsavdelningar.
Varje byggnation har forsett sjukhuset med ny konst i enlighet med
procentregeln och arbetet leds av Region Stockholms kultur-
forvaltning. Alla konstnirliga gestaltningsuppdrag har utlysts
offentligt och intresset fran konstnirerna har varit stort.

DEN HAR BOKEN AR ETT FORSOK att i forsta hand beskriva den
konst som kommit till under den senaste byggnationen. De 20-
talet konstnarer som fétt gestaltningsuppdrag har haft mycket att
tahansyn till men ocksé kunnat arbeta med stor konstnirlig frihet.

and energy in a stairwell. Not to mention Fredrik Wretman’s poeti-
cally existential water sculpture Body & Soul that greets visitors in
front of the main entrance. Body and soul are connected.

Remodelled and extended in stages, the hospital’s most recent
development, initiated in 2010, has been focused on the western
section of the hospital area, which, among other things, has been
provided with new care and treatment buildings, a new Emergency
Room and new surgery wards. In accordance with the Percent
Rule, each construction phase has given the hospital new art, man-
aged by Region Stockholm’s Culture Administration. All artistic
commissions have been subject to public open calls and the inter-
est from artists has been overwhelming.

THIS BOOK IS AN ATTEMPT to describe the art that has been added
during the latest construction project. Some 20 artists were com-
missioned to produce new art and they had to take many variables
into consideration while, at the same time, being given wide-
ranging artistic freedom. Spatial conditions and the specific needs
of a hospital environment can be a challenge as well as an
inspiration for new artistic ideas and solutions. When the hospital
was first built, the emphasis was on monumental artworks in



Rumsliga forutséttningar och sjukvardens specifika behov kan
vara utmanande men ocksé inspirera till nya konstnérliga idéer
och 16sningar. Nar sjukhuset var nytt prioriterades monumentala
konstverk i allménna utrymmen. Idag foljer konsten med in i
patientrum, vardavdelningar och behandlingsrum. Vissa konst-
verk kan ge kraft, hopp och energi. Andra kan ha forméaga att
trosta, utmana, beritta nagot angeldget eller kanske bara erbjuda
en stunds paus, ett andrum.

Hair presenteras omkring 50 konstverk i sivil vdrdnara miljoer
som pa mer allménna platser dir ménga méanniskor passerar.
I boken finns ocksé aterblickar pa dldre verk frén tidigare decen-
nier. Vi far méta ndgra av sjukhusets medarbetare som reflekterar
kring olika verk och vad de betyder. Det ska finnas nagot for alla
som ror sig i sjukhuset, for patienter, personal och besokare. Nagot
for livets olika situationer och skeden. Professor Max Liljefors
péminner oss om att konsten varit ménniskans fljeslagare i alla
tider och darfor har en naturlig plats i vdrdmiljéer. Han under-
stryker att det inte finns ndgon motsattning mellan en rationell
vardapparat och en milj6 som erkédnner ménniskan som kénnande,
drommande varelse. "Tvartom, vardapparaten dr rationell forst
nir den ger omsorg at hela manniskan”.

Elisabeth Wengstrom
Chef, avdelningen for konst
Region Stockholm

public spaces. Today, art appears in patient rooms, nursing wards
and treatment rooms. Some artworks induce strength, hope and
energy. Others have the ability to comfort, challenge and relate
something important, or perhaps just offer a moment of peace, a
breathing space.

In this book, we present some 50 artworks in care-related
environments as well as more public spaces frequented by many
people. We also revisit older artworks from earlier decades. We
meet hospital staff who reflect on some of the artworks and their
significance. There should be something for everyone, for patients,
staff and visitors. Something for all situations and stages of life.
Professor Max Liljefors reminds us that art has been our companion
throughout the ages and thus has a natural place in care environ-
ments. He points out that there is “no contradiction between a
rational and efficient care environment and an environment that
acknowledges us as feeling, dreaming beings. On the contrary, the
healthcare system is not truly rational until it cares for the entire
human being.”

Elisabeth Wengstrom
Head of the Art Department
Region Stockholm

Body & Soul, Fredrik Wretman, Entrétorget.
Body & Soul, Fredrik Wretman, The Entrance Plaza.

Eva Langes skulptur Byggnad installeras i Tradgardslunden.
Eva Langes sculpture Building is installed in the Garden Grove.



Susanne Andersson Kopp, projektledare avdelningen fér konst, kulturférvaltningen, Region Stockholm. | Susanne Andersson Kopp, Project Manager,

Department of Art, Culture Administration, Region Stockholm.
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Om arbetet med konsten
On Working with the Art

Som mangarig projektledare fér konsten pa Sédersjukhuset,
vad skulle du séga utmarker konsten just har?

Sjukhusets ldge med nirheten till vattnet, vaxtligheten i omgiv-
ningarna och kolonitridgirdarna, dr exempel som inspirerat
ménga konstnirer. Utsikten 6ver vattnet och Arstabron ir stor-
slagen. Jan Mankers (s. 9), Anders Kappels (s. 20), Hanna Hedmans
(s. 74) och Lina Selanders (s. 95) gestaltningar dr nagra exempel pé
det. Nu har sjukhuset funnits i 80 ar vilket gor att det finns konst
frén flera tidsepoker som ger karaktar. Mycket nytt och spannande
har kommit till pa senare ar i och med stora ny- och ombyggna-
tioner. Till exempel den enorma malningen Up Yours!, som ir lite
uppkaftig och gillas av manga, och det rorliga bild- och ljudverket i
den nya akutentrén. Det har alltid funnits ett stort engagemang och
en 6ppenhet kring konsten hos dem som jobbar pé sjukhuset, vilket
gor arbetet valdigt roligt!

Pa senare ar har manga konstnérliga gestaltningar kommit
pa plats. Flera av dem finns med i boken. Hur ser arbets-
processen ut?

Tillsammans med byggprojektet, arkitekter, representanter frén
varden och Locum, regionens fastighetsforvaltare, tittar vi pa
lampliga platser for konst. Sedan utlyses respektive uppdrag for de
konstnirliga gestaltningarna och ofta &r det flera hundra konst-
nirer som soker. Nagra utvalda gor skissforslag. Konstnirernas
engagemang ar stort for den specifika platsen och de testar med
modeller och material for bésta resultat. Darefter tillfaller upp-
draget en konstnir. Vi ar alltid mana om att involvera vérdverk-
samheterna i arbetet, for att fa forstelse for verksamheten och
sammanhanget. Det ir viktigt att fA med flera perspektiv och alla
aktorers reflektioner infor beslut om ett konstverk. Projekten 16per
over lang tid och inbegriper dialog med alla involverade parter.

Hur viljer ni konst? Vilka kriterier forhaller ni er till?

Det ar flera referensgrupper som tittar pa férslag innan konstverk
kops in eller bestills. Eftersom konsten i vardmiljon moéter valdigt
manga méanniskor forsoker vi gora ett variationsrikt urval. Vi
stravar efter méngfald. Konstnirer i olika aldrar, frén olika lander
och kulturer ska finnas representerade. Konsten i virdmiljo méste
motaen miangd olika krav, inte minst hygien och brandsdkerhet och
viutgér alltid frén den plats dar konstverket ska placeras. Patienter,

As a long-term project manager for art at Sédersjukhuset,
what would you say makes the art stand out here?

The location of the hospital with its proximity to the water, the sur-
rounding greenery and the allotments have inspired many artists.
The view of the water and the Arsta bridge is magnificent. The art
interventions by Jan Manker (p. 9), Anders Kappel (p. 20), Hanna
Hedman (p. 74) and Lina Selander (p. 95) are just some examples.
As the hospital has existed for 80 years, it houses art from several
eras which gives it character. In connection with major extensions
and refurbishments in recent years, much has been added, includ-
ing the enormous, cheeky and very popular painting Up Yours!
and the audiovisual installation in the Emergency Room’s new
entrance. The hospital staff has always been very committed and
open to art, which makes the job alot of fun!

In recent years, many artistic interventions have been
installed. Several of them are included in this book.

Can you describe your working process?

In collaboration with the construction companies, architects,
healthcare representatives and Locum, the Region Stockholm’s
property manager, we select suitable locations for art. Public art
commissions are then announced via open calls. We usually receive
hundreds of applications, of which a few are selected to submit a
sketch proposal. The artists are committed to their locations. They
carry out tests using models and various materials in order to
achieve the best result. The commission is then awarded to an
artist. In order to gain an understanding of the activities and the
context, we always involve the healthcare staff in the process. Prior
to selecting the artwork, it is important to include perspectives and
reflections of all the actors. The projects run over long periods and a
dialogue with all involved parties is essential.

How do you select the art? Which criteria do you employ?

Several reference groups review the proposals prior to the acquisi-
tion or commissioning of artworks. As art in the healthcare
environment is encountered by a large number of people we try to
make a varied selection. We strive for diversity. Artists of various
ages, from different countries and cultures are represented. Artina
care environment needs to meet a variety of requirements, not least
hygiene and fire safety; we always start out from where the art will
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Fantasier kring huskroppar av Jan Manker. Forsorjningskvarteret hiss X, plan -3.

Lift X, Floor -3.

besokare och personal ska kunna méta konst med olika uttryck,
material och tekniker.

Hur férvaltas konsten nér den val finns pa plats?

Varje &r listas vilka verk som behover atgardas. Storre fasta konst-
verk har en skotselplan som har tagits fram tillsammans med
Locum forvaltning. Mindre konstverk behover ibland ramas om
och det ar viktigt att skadade verk tas omhand. Det ar vardefullt
att sjukhuset informerar om hur man anmaéler en skada till
kulturforvaltningen. Vi far ofta hora att konsten fungerar som
orientering, den skapar igenkénning och olika vAningar och hiss-
hallar fir en egen karaktir genom konsten. Vid renoveringar och
ombyggnationer kan #ldre konst flyttas till andra lokaler och d&
uppstar spainnande moten med nyinkopta verk. Till exempel har all
konst frén den gamla akutmottagningen omhéndertagits och fatt
nya platser pé sjukhuset.

| Fantasies About Buildings by Jan Manker. The Supply Department,

Skoterska av Maria Boij. IVA, hiss B, plan4. | Nurse by Maria Boij.
ICU, Lift B, Floor 4



Fotografier av textila konstverk pa operationssalarnas vaggpaneler. Morteza Golestani, hybridsal plan 4.
panels of the operating theatres. Morteza Golestani, the Hybrid Operating Room, Floor 4.

Photographs of textile artworks on the wall



Installation av Inger Andersson. Konstverket Talamus tacker hela
Forsorjningskvarterets fasad. | Installation by Inger Andersson. The
artwork Thalamus covers the entire facade of the Supply Department.

Namn nagra ovéntade platser som fatt konst?

P4 Sodersjukhuset finns verkligen konst 6verallt! Frdn smé intima
vardrum till stora hisshallar och entréer. I form av viggmalningar
ochibergrum. Ute ochinne! Som ovéntad plats vill jagnamnavaru-
intaget med Sebastian Freytags konstverk Interaction (s. 88). En
rustik miljo i forsorjningskvarteret dar hundratals transporter till
och frén sjukhuset sker varje dag. Dar ar ocksé hela fasaden ett
konstverk, Talamus av Inger Andersson (s. 86). I operationssalarna
har fotografier av textila konstverk forstorats och tryckts in i de
vaggpaneler som kliar rummen. S verklighetstroget att det ser ut
som riktiga textilier. En Overraskningseffekt eftersom textila
konstverk av hygienskal absolut inte skulle kunna placeras i en
operationssal (s. 48).

Hur tror du man kommer att se pa konsten har om 50 ar?
Jagtror att konsten fortfarande kommer att uppfattas som en aktiv,
spannande och sjalvklar del av sjukhuset och spegla olika epoker.
Miénga konstverk i bestindiga material fungerar 6ver tid i all evig-
het.

Det som byggs nu ar berdknat att hdlla mycket 1ang tid, och den
konst som skapas dir kommer sidkert att upplevas som béde
rogivande och intressant lika lange. Sjukhuset ar en levande orga-
nism och med den snabba utveckling som sker dr det omo6jligt att
veta hur vrden kommer att bedrivas om 50 &r. Jag tror att konsten
kommer att vara en 4n mer aktiv, integrerad del av varden i fram-
tiden.

be placed. Patients, visitors and staff should be able to encounter
art of varying expressions, materials and techniques.

How is the art managed once it is on site?

Each year, we draw up a list of works that need to be inspected.
Larger permanent works have a management plan that has been
developed in collaboration with Locum. Smaller artworks some-
times need to be reframed and it is important that damaged works
are taken care of. It is vital that the hospital provide information on
how to report any damage to the Culture Administration. We often
hear that the art functions as landmarks, helping to orientate
patients and visitors. Art facilitates recognition and provides
different floors and lift halls with a unique character. In connection
with renovations and conversions, older art may be relocated to new
premises, which often gives rise to exciting encounters with newly
acquired works. For example, all the art from the old Emergency
Room hasbeen relocated to new sites in the hospital.

Can you hame some unexpected places where art has been
installed?

At Sodersjukhuset art is everywhere! From small intimate care
rooms to large lift halls. In the form of murals and in subterranean
spaces. Outside and inside! An unexpected place I would like to
mention is the Goods Reception that features Sebastian Freytag’s
artwork Interaction (p. 88). It is a rustic environment where
hundreds of transports to and from the hospital occur each day.
There, the entire facade constitutes an artwork by Inger Andersson,
entitled Thalamus (p. 86). Inthe operating theatres, photographs of
textile works have been enlarged and inlaid in the wall panels that
decorate the theatres. They are very realistic. A surprising effect as
textile artworks, due to hygiene reasons, cannot be placed in an
operating theatre (p. 48).

How do you think people will look at the art at the hospital
in 50 years?

I believe that the art will still be regarded as an active and natural
part of the hospital and reflect different eras. Many artworks of
durable materials will function indefinitely.

That which is being built now is expected to last a very long time,
and the art that is created will, in all certainty, be experienced as
both relaxing and interesting for equally as long. A hospital is a
living organism and with the rapid development taking place it is
impossible to predict how the healthcare system will be conducted
in 50 yearstime. Inthe future, I believe that art will be an even more
active, integrated part of the healthcare system.

Susanne Andersson Kopp,
projektledare.

Susanne Andersson Kopp,
Project Manager.
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Max Liljefors, professor i konsthistoria och visuella studier, Lunds universitet

Max Liljefors, Professor of Art History and Visual Studies, Lund University
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Konsten pa Sodersjukhuset

The Art at Sodersjukhuset

VILKEN ROLL KAN KONSTEN HA i vilfirdssamhaillets avancerade
sjukvard?

Kanske finnervi ett svar pd den fragan i manniskans forntid. For
l&ngt innan ménniskan borjade leva som hon gor nu — 1angt fore
sjukhusen, antibiotikan och patientjournalerna; ja tiotusentals ar
innan ménniskan byggde sitt férsta hus, odlade sin forsta jordplatt
och larde sig skriva — s& var hon redan konstnar.

Bevisen dr malningar fran stenaldern utférda med kol och jord-
pigment pé klippor och grottviggar och skulpturer av lera eller
elfenben, som arkeologer funnit p& nastan alla varldens kontinenter.
Frin enkla monster till utsokta djuravbildningar men ocksa
fantasivisen, sdsom en fyrtio tusen ar gammal figurin av elfenben
forestillande en ménniska med lejonhuvud, som patréffats i en
grottaiTyskland.

Vi kan inte veta vad dessa konstnarliga uttryck symboliserade
for stendldersménniskan. Men de visar oss en sak: lusten att skapa
och formagan att uppskatta skonhet drinte ndgot ytligti manniskan
utan egenskaper som dr neddrvda i hennes innersta visen. Darfor
ar det en missuppfattning att tro att konsten — och var langtan efter
mening och skonhet som far naring genom konsten — dr nagot som
hor hemma 6verst pé den sa kallade behovstrappan, med betydelse
forst nér alla fysiologiska behov ar tillfredsstillda. Historien visar
péd motsatsen. Konsten har varit méanniskans foljeslagare i alla
tider, in6d ochlust, lings hela hennes vég fran grottorna till dagens
valfardssamhille.

Vore det di inte underligt om vi idag skulle stdnga dérren mot
vara nediarvda formagor just nir en ménniska star infor sjukdom
eller sorg? Ar detinte d& hon som mest behover formagan att kiinna
mening och att glddjas at skonhet?

LAT 0SS TA SODERSJUKHUSETS akutmottagning som exempel. Hit
soker sig méanniskor for att f4 hjalp nér de har drabbats av sjukdom
eller olycksfall. Entrén till akuten ar det forsta rum besokaren
moter, har stir hon pa troskeln till den vildiga, ibland svarover-
skadliga vardapparaten. Troligen kidnner hon oro, kanske ridsla,
over vad som drabbat henne. Hon méter en miljo som préglas av
rationalitet. Allt som finns hir har en funktion, frdn de rataraderna
med stolar till de raka linjerna i golvet som visar vart hon ska ga,
frdn TV-skdrmen med information till flaskorna med desin-
fektionsmedel pa vaggen. I 6vrigt ar rummet avskalat. Allt r dgnat,
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WHAT ROLE FOR ART in a welfare society’s advanced healthcare
system?

Perhaps the answer to this question is to be found in ancient
human history. Long before we started to live as we live now — long
before hospitals, antibiotics and medical records, yes, tens of
thousands of years before we built the first house, cultivated the
first plot of land and learned to write — we were already artists.

Thisis evidenced by stone-age paintings made with charcoal and
earth pigment on cliffs and cave walls and sculptures of clay or ivory,
which archeologists have found on almost all continents. From
simple patterns to exquisite animal representations as well as
fantastical creatures, such as a forty-thousand-year old ivory
figurine representing a human being with a lion’s head, discovered
in a cave in Germany.

We do not know what these artistic expressions symbolised for
stone-age humans. But one thing is certain: it shows that the desire
to create and the ability to appreciate beauty is not superficial but a
characteristic inherent in the inner core of human beings. This is
why it is a misunderstanding to think that art — and our longing for
meaning and beauty nourished by art — is something that belongs
onthetoplayer of Maslow’s hierarchy of needs, meaning that it does
not gain importance until all physical needs have been satisfied.
History shows the opposite. Art has accompanied us throughout
the ages, for better or worse, on our trajectory from caves to today’s
welfare society.

Wouldn't it be strange if we closed the door to our inherent
abilities just when someone is facing illness or grief? Is this not
when we most need to experience meaning and rejoice in beauty?

LET’'S TAKE SODERSJUKHUSET’S Emergency Room as an example.
People affected by illness or injury come here looking for help. The
entrance is the first area they encounter. On the threshold of the
immense, sometimes incomprehensible healthcare system, they
are probably worried, perhaps afraid. They are faced with an
environment characterised by rationality, where everything fulfils
afunction, from the straightlines of chairs to the arrows on the floor
indicating where to go, from the information screens to the bottles
of disinfectant on the walls. The rest of the room is bare. It is as it
should be, everything serves to efficiently identify the patient’s care
needs and direct them to adequate treatment.



Ogonblickets rymd av Pasi Autio. Akutens entré. | The Space of the Moment by Pasi Autio. The Emergency Room Entrance.

som sig bor, 4t att sé effektivt som mojligt faststilla den blivande
patientens vardbehov och slussa henne ritt.

Men var gor besokaren av sin oro och radsla p& denna kala och
effektiva plats, medan hon véntar pa sin tur?

Ensak finns har som gerlindring. P4 viggen ovanfor receptions-
disken moter besokarens blick en helt annorlunda vy an alla de
funktionella ting som omger henne. En stilla vattenyta breder ut
sig. Himlen speglas i den. Smé krusningar och vigrorelser antyder
en bris som leker over vattnet. Dessa sma rorelser lockar och
skarper betraktarens uppmérksamhet. Hon borjar uppfatta svaga

But what should patients do with their anxiety and fear in this stark
and streamlined place, while they wait their turn?

Thereis one comforting detail here. On the wall above the recep-
tion desk, patients can look at a view that is entirely different from
the functional objects surrounding them. It is an extension of tran-
quil water on which the sky is reflected. Tiny ripples and waves
suggest a breeze playing on the surface of the water. These small
movements attract and sharpen the viewer’s attention. They begin
to perceive soft sounds as if from wind and water, that increase and
decrease in the waiting room. What the viewer is experiencing is a
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ljud, som fran vind och vatten, som stiger och sjunkerivéantrummet.
Det besdkaren upplever ar ett videokonstverk av den finske
konstniren Pasi Autio, med ljudsittning av kompositéren Jakob
Norgren, med titeln Ogonblickets rymd.

Namnet pé verket ar vél valt. For det som konsten kan bidra med
ivirden drjustatt 6ppnaupp ettslags rymd, en annan varld, dar det
i ménniskan som inte ar blott rationellt — hennes behov av mening
och skonhet — kan andas. Man kan séga att det 4r en varld som till
hilften finns i det yttre, till hdlften i det inre. I det yttre, darfor att
konsten nér oss genom vara kroppsliga sinnen, var syn, horsel och
kénsel. I det inre, darfor att den véicker fantasi och reflektioner,
kanslor och minnen.

TANKEN AR INTE NY. Vi finner den hos Florence Nightingale (1820—
1910), den brittiska sjukskoterskan och reformisten vars bok

video work by the Finnish artist Pasi Autio, with a soundscape by
composer Jakob Norgren, entitled The Space of the Moment.
Thetitle of the artwork is well chosen. What art can contribute to
healthcare is to open up a kind of space, another world, where the
part of us that is not solely rational — our need for meaning and
beauty — can breathe. It could be described as a world that is half
inside and half outside. Outside, because art reaches us through our
bodily senses, our sight, hearing and touch. Inside, because art
evokes imagination and reflection, emotions and memories.

THE IDEA IS NOT NEW. We find it in Florence Nightingale (1820—
1910), the British nurse and social reformer whose book Notes on
Nursing from 1859 is said to have laid the foundation for modern
healthcare. Nightingale attached great emphasis on the sensory
perceptions of patients. A beautiful and varied environment

“'-

Spar av livav Johan Ledung. Rum foér avsked. | Traces of Life by Johan Ledung. The Farewell Room.
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Anteckningar om sjukvard frdn 1859 anses halagt grunden for den
moderna virden. Nightingale faster stor vikt vid patientens sinnes-
intryck. En vacker och varierad miljo frimjar 1akandet, sager hon.
Senare har modern forskning givit Nightingale rétt. Konstarterna
— bildkonsten, musiken, dansen, litteraturen — kan ge positiva
hilsoeffekter saval nar man utévar dem som nar man betraktar,
lyssnar pé eller ldser konstnérliga verk. Vi kan beskriva dessa
effekter i sakliga termer, sdsom lagre blodtryck, sdnkta nivaer av
stresshormoner, upplevd mindre smirta. Eller i existentiella
termer, som upplevelser av meningsfullhet, sammanhang och
skonhet. Oavsett vilket sprékbruk vi véljer kan konstarterna vacka
salutogena formégor — det vill sdga formagor som finns inom oss
— som hjalper oss att dterhdmta oss och ldka.

Dérfor ser vi idag konsten inlemmas alltmer i virdmiljoer i
Sverige och utomlands. Pa Sédersjukhuset har Region Stockholm
installerat konstverk i alla delar av byggnaden, i alla sjukhusets
verksamheter. Fran smé teckningar till malningar, skulpturer och
aven stora installationer som ger en hel avdelning en estetisk pragel;
varje verk ir ett inbjudningskort till den rymd dir manniskans
fantasi och sinne for skonhet kan vidxa. S& bidrar konsten till att
gora sjukhuset inte bara till ett "hus for de sjuka” utan ocksa till en
vialkomnande och géstfri plats. Vi pAminns om att det engelska
ordet for sjukhus, hospital, hirstammar fran latinets hospitale, ett
vardshus for resande.

IBLAND BLIR SJUKHUSET platsen for ett sista avsked. P4 Sodersjuk-
huset finns tvd Rum for avsked med tillhérande vantrum, som
gestaltats avkonstniren Johan Ledung. Darkan anhorigaiavskild-
het ta farvil nér en nérstdende avlidit. Har utgor rummet sjalvt ett
konstverk. Vintrummens vaggar 4r malade med en putsfarg med
varierad textur som skapar ett nyanserat spel av smé dagrar och
skuggor over viggytan. Avskedsrummens vaggar ar kladda i ljus
ekfanér. Dagsljuset som faller in frdn de golvhéga fonstren silas
genom flera lager av halvtransparenta panelgardiner. Dessa kan
besokaren vinkla och sdlunda bestimma hur genomslépplig
passagen mellan ute och inne ska vara. Materialen och modelleri-
ngen av ljuset tillsammans med négra fa ldgmélda objekt — sma
ockrafiargadelandskapsmalningar, en vagghingd matta, ett ekbord
med kalkstensskiva — ger rummet en sinnlig narvaro som varsamt
omfamnar den sorjande.

Kanske fangar dettakdrnan avkonstens rolli virden. Genom att
tala till oss via vara sinnen &r varje konstverk, oavsett om vi i fysisk
mening vidror det, en form av berdring. Det ligger nagot virdande
ochlakandeidetta, avsamma skél som vi intuitivt vill réra vid dem
vibryross om, med etthandslag, en smekning 6ver kinden, enkram
eller ett 6msint ord.

DET FINNS INGEN MOTSATTNING mellan en rationell och effektiv
vardmiljo och en miljo som erkdnner méanniskan som kénnande,
drommande varelse. Tvirtom, vArdapparaten &r verkligt rationell
forst nar den ger omsorg &t hela ménniskan.

promotes healing, she claimed. Modern research has confirmed
Nightingale’s ideas. The arts — visual art, music, dance, literature
— can provide positive health effects, when one performs them as
well as when one views, listens to or reads artistic works. We can
describe these effects in factual terms, such as lower blood pres-
sure, reduced levels of stress hormones, and pain relief. Or in exis-
tential terms, such as experiences of meaningfulness, coherence
and beauty. Regardless of terms used, the arts can produce
salutogenic abilities — that is, inherent abilities — that help us to
recover and heal.

That is why nowadays art is more frequently incorporated into
care environments in Sweden and abroad. At Sodersjukhuset,
Region Stockholm has installed artworks in all parts of the build-
ing, in all departments of the hospital. From small drawings
to paintings, sculptures and large installations that provide an
aesthetic identity to an entire ward. Each artwork is an invitation
to enter the space in which our imagination and sense of beauty
can grow. Thus, art contributes to making the hospital not only a
“house for the sick”, but also a welcoming and hospitable place. We
are reminded that the word ‘hospital’ comes from Latin hospitale,
meaning ‘guesthouse’.

SOMETIMES HOSPITALS ARE the place for a final farewell. At
Sodersjukhuset, there are two Farewell Rooms, which include wait-
ing rooms, designed by artist Johan Ledung. Here, relatives and
friends can bid farewell to their loved ones. The room is an artwork
in itself. The walls of the waiting rooms have been plastered and
painted to create varying textures, creating a nuanced play of
shades and shadows across the surface. The walls of the Farewell
Rooms are clad in light oak veneer. Daylight from the full-length
windows is filtered through several layers of semi-transparent
panel curtains, which can be adjusted by the visitors, to regulate
the amount of light transmitted into the space. The choice of mate-
rials and modelling of the light together with a few modest objects
— small ochre-coloured landscape paintings, a wall-mounted rug,
an oak table with a limestone slab — give the room a sensual
presence that gently embraces the mourners.

Perhaps this captures the core of art’s role in healthcare. By
addressing us through our senses, every artwork, regardless of
whether we come into physical contact with it, touches us in some
way. There is something caring and healing in all this, for the same
reason that we intuitively want to touch people we care about, by
shaking their hand, caressing their cheek, hugging them or saying
kind words.

THERE IS NO CONTRADICTION between a rational and efficient care
environment and an environment that acknowledges us as feeling,
dreaming beings. On the contrary, the healthcare system is not
truly rational until it cares for the entire human being.
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Nar gudarna bestammer

Tva grunda vattendammar skapar ett and-
rum vid Soédersjukhusets trafikerade huvud-
entré. | den ena sitter en ung man och
snuddar med handen 6ver ytan, i den andra
bildas ordet "Echo”. Men bara till hélften.
Fredrik Wretmans konstverk Body & Soul
andrar karaktar beroende pa om dammarna
ar torrlagda eller fyllda med vatten. Speg-
lingen i vattnet gor konstverket helt. Myten
om Narcissus, ynglingen som féralskade sig
i sin egen spegelbild, har gett namn &t en

When the Gods Decide

Two shallow ponds create a breathing space
at Soédersjukhuset’s busy main entrance. In
one pond sits a young man who gently
touches the surface of the water, in the other
the word “Echo” appears. But only the upper
part. Fredrik Wretman's artwork Body & Soul
changes character depending on the water
level in the ponds. The reflection in the water
makes the artwork whole. The myth of
Narcissus, the young man who fell in love
with his own reflection in a pool of water, has

diagnos i psykiatrin. Narcissisten ar sjukligt
sjdlvupptagen. Hur ar det dd med Echo? Hon
var en nymf, alltsa snudd pa gudomlig och i
tat kontakt med naturen. Ung och vacker.
Gudarna hade bestamt att hon skulle gifta
sig med Narcissus och nar gudar bestammer
ar det svart att sdga emot. Echo pratade for
mycket och som straff blev hon démd att
bara kunna upprepa det ndgon annan redan
hade sagt. Narcissus blev uttrakad och ville
inte ha henne. Darfér blev han déomd att

lentits name to a personality disorder. Narcis-
sists are excessively preoccupied with them-
selves. But what about Echo? She was a
nymph, a minor deity in close contact with
nature. Young and beautiful.

The gods had decided that Echo should
marry Narcissus and when the gods decide, it
is difficult to object. Echo talked too much
and was condemned to only repeat the
sounds that others made. Narcissus was
bored and did not want her, which is why he

foralska sig i sin egen spegelbild. Nu sitter
paretiolika dammar. Narcissus ar fangad i en
bild han inte ens forstar ar han sjalv. Och Echo
forsoker prata med honom, men har ingen
egen rost.

Body & Soul

Fredrik Wretman

Entrétorget

was cursed to fall in love with his own reflec-
tion. Now they are placed in different ponds.
Narcissus is captured by an image that he does
not understand is himself. And Echo tries to
talk to him but has no voice of her own.

Body & Soul

Fredrik Wretman

The Entrance Plaza
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»Ytan ror sig men
ar anda stilla.«

Anna Lerinder

»The surface moves and
yet is completely still.«

Anna Lerinder

18

En havsyta férvandlad till byggkeramik

Rérelsen borjar i stillheten, de dr bada del av
samma fléde ar den langa titeln pd Anna
Lerinders konstnarliga gestaltning i huvud-
entrén. Orden fanns med i hennes bakhuvud
mycket tidigt i processen. Utifran rorelse, still-
het och fléde borjade hon ta fram modeller
pa plattori gips, tills hon hittade en form som
tillsammans med andra plattor bildar det
reliefmonster som framtrader har. Det &r ett
omslutande konstverk, med vita keramik-
plattor som stracker sig hela vagen runt
caféet och med en blankare, grafitgra kakel-
vagg vid toaletter och flaktrum.

For den som passerar hastigt kan det vara
latt att se vdggarna som en del av arkitekt-
uren, inte ett fristdende konstverk. Men Anna
Lerinders gestaltning ar bade och. Hon tog
fram sitt forslag i samarbete med arkitekter

infor bygget av Sodersjukhusets nya entré i
bdrjan av 2000-talet. Och visst stammer det
att ytan bade rér pa sig och ar stilla — prova
sjdlv att se pa den fran olika hall. De vita
plattorna ar lite stérre an de gra, men bildar
samma bdljande mdnster. Ett svagt glitter
framtrader i de morka plattorna, som reflexer
i vatten. Glasyrens tjocklek ar ojamn och
skapar pa sa satt en mer levande yta an den
vita som ar helt slat. Totalt ar det ungefar
4000 kakelplattor i glaserat lergods, alla till-
verkade for hand. En havsyta forvandlad till
byggkeramik.

Rorelsen borjar i stillheten, de ar bada del av
samma flode

Anna Lerinder

Huvudentrén

A Sea Surface Transformed into

Building Ceramics

The Movement Begins in the Stillness, They
Are Both Part of the Same Flow is the long
title of Anna Lerinder’s artistic interventions
in the main entrance. The words were at the
back of the artist's mind very early in the
process. Setting out from movement, still-
ness and flow, she began developing models
on plaster tiles, until she found the form that,
in conjunction with other tiles, constitutes
the relief pattern that emerges here. It is an
enveloping artwork, featuring white ceramic
tiles that extend all the way to the cafeteria
and, with a shinier, graphite grey tiled wall, to
the toilets and the ventilation room.

For passersby in a hurry, the walls may
appear to be part of the architecture and not
a freestanding artwork. Lerinder’s interven-
tion is both of these things. She developed
the work in the early 2000s in collaboration
with architects for the construction of

Sodersjukhuset’s new entrance. The surface
appears to both move and remain still,
which is apparent if you view it from different
angles. The white tiles are somewhat larger
than the grey ones and both form the same
billowing pattern. A faint glitter emerges on
the dark tiles, like reflections on the water.
The thickness of the grey glazing varies,
which creates a more animated surface than
the white one, which is completely smooth. In
total, there are some 4,000 hand-made tiles
in glazed earthenware. A sea surface trans-
formed into building ceramics.

The Movement Begins in the Stillness,
They Are Both Part of the Same Flow

Anna Lerinder

The Main Entrance




N ———— T
r—l R







Fonster mot varlden

Den sovjetiske kosmonauten Lebedev spen-
derade 211 dagar i rymden tillsammans med
sin kollega Berezovoj. Mestadels under tyst-
nad. Det fanns en liten rymdtradgard ombord
pa skeppet, dar kosmonauterna odlade artor,
vete, havre, persilja, 16k, fankal och dill.
Lebedev, som var en saklig ingenjér, upp-
tackte att han hela tiden drogs till tradgarden
—mittiden hégteknologiska miljon. Trots den
storslagna och unika utsikten fran rymd-
skeppet foredrog han att skéta véxterna och
blevsom gladast nar ett nytt litet blad vecklade
ut sig. Anders Kappels konstverk ar inspirerat
av kosmonauternas rymdfard och manniskans
forsok att kontrollera naturen pa olika satt.
Varfor kallas vissa vaxter for ogras, medan
andra arter foradlas genom omsorgsfullt
arbete? Koloni 1-3 bestar av tre kvadratiska

A Window to the World

The Soviet cosmonaut Lebedev spent 211
days in space, together with his colleague
Berezovoi. Most of the time in silence. There
was a small space garden on board the space-
ship, where the cosmonauts cultivated peas,
wheat, oat, parsley, onions, fennel and dill.
Lebedev, who was a pragmatic engineer,
noticed that he always gravitated towards the
garden — in the middle of the high-tech
environment. Despite the spectacular and
unique view from the spacecraft he preferred
to tend the plants and was most happy when
a new leaf unfolded. Anders Kappel's art-
work was inspired by the cosmonauts’ space
travel and the human endeavour to control
nature. Why are certain grasses called weeds
while other species are carefully bred? Colony

kopparplatar som har syrabehandlats och
graverats. Naturen har varit en medskapare,
eftersom pldtarna exponerades fér vader och
vind i ett halvar. Det slumpmadssiga monstret
kontrasterar mot det ratlinjiga. Objekten av
brons, som monterats pa platarna, ar mesta-
dels avgjutningar av fynd fran naturen. Pa en
hylla i mitten vilar en blomkruka, som ett
valkommet avbrott i den harda metallen. Den
som tittar noga kan se att en del av konst-
verket tycks ha rymt och forflyttat sig till en
pelare i mittgangen.

Koloni 1-3

Anders Kappel

Huvudentrén

1-3 comprises three square copper plates
that have been acid treated and engraved.
Nature has been a co-creator, as the plates
were exposed to the weather for six months.
The random pattern contrasts with the recti-
linear. Most of the bronze objects, mounted
on the plates, are casts of items found in na-
ture. On a shelf in the middle sits a flower pot,
as a welcome contrast to the hard metal. If
you look carefully you may discover that part
of the artwork seems to have escaped and has
transposed itself to a pillar in the middle aisle.

Colony 1-3

Anders Kappel

The Main Entrance

»Att till fullo kontrollera
naturen ar omojligt, men
det ar roligt att leka Gud i

sin tradgard en stund.«
Anders Kappel

»To fully control nature is
impossible, but it is fun to
play God for a while in your

garden.«
Anders Kappel
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»Leran har en forunderlig
formaga att utplana tid

ochrum ...«
Tyra Lundgren

»Clay has the marvellous
ability to erase time and

space...«
Tyra Lundgren
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Svanbrunnen

Trots skarpa geometriska linjer fullkomligt
exploderar Tyra Lundgrens relief av liv.
Boljande vatten och vaxtlighet med kosmos
som skymtar i bakgrunden. De tva kvinno-
gestalterna med utstrackta hander aromgivna
avfaglar—svanar, duvor och en pafagel. Leran
har behandlats med rika inslag av oxblods-
glasyr. Den morkroda fargen kommer fram
nar man stryper syretillforseln till elden under
branningen. Tekniken &r svar att hantera,
men Tyra Lundgren beharskade den till fullo.

Svanbrunnen har varit ett landmarke i
huvudentrén sedan 1953, dven om den fick
en ny placering efter ombyggnaden i borjan
av 2000-talet. Tyra Lundgrens liv och konst-
narskap later sig inte sammanfattas sa latt.
Forutom lera arbetade hon med glas, porslin,

The Swan Well

Despite sharp geometric lines, Tyra
Lundgren’s relief positively explodes with life.
Rippling water and plants and a glimpse of
the cosmos in the background. The two
female figures with extended arms are sur-
rounded by birds — swans, doves and a pea-
cock. The clay was treated with arich addition
of oxblood glaze. The dark colour appears
when the fire is starved of oxygen. Itis a diffi-
cult technique and Tyra Lundgren mastered it
perfectly.

The Swan Wellhas been a landmark at the
main entrance since 1953, even though it was
relocated after the renovation of the building
in the beginning of the new millennium. It
is not easy to summarise Tyra Lundgren’s
life and art practice. In addition to clay, she

textil, teckning, grafik, skulptur och maleri.
Hon var pa resande fot storre delen av sitt liv,
behéarskade fem sprak och arbetade som fri-
staende formgivare for porslinsfabriker och
glasbruk som Arabia, Sévres, Venini och
Gustavsberg. Om det dr nagot motiv hon ar
kand for sa ar det faglar. Sjalv flog hon fritt
och passade inte riktigt in i funktionalismens
ideal, aven om hon fullt ut delade tanken att
konsten ska vara till for alla.

Svanbrunnen

Tyra Lundgren

Huvudentrén

worked with glass, porcelain, textiles, draw-
ing, graphics, sculpture and painting. She
was constantly travelling, was fluent in five
languages and worked as an independent
designer for porcelain factories and glass-
works such as Arabia, Sevres, Venini and
Gustavsberg. If there is a motif she is known
foritis birds. She flew freely and did not really
fit into the ideals of functionalism, even
though she shared the idea that art should be
accessible to everyone.

The Swan Well

Tyra Lundgren

The Main Entrance







Harligt, frodigt
och friskt

Mona Huss Walins malning fran 1972 har for
manga kommit att bli ett kannetecken for
Sodersjukhuset. Katarina kyrka, Mosebacke
torg, Glasbruksgatan, en karaktaristisk vy
over gamla Stockholmskvarter. Byggnaderna
ar inte fulltaliga eller exakt atergivna, anda
kanns de igen direkt for den som &r bekant
med omradet. De sprudlande fargerna och
detaljrikedomen uppmuntrar till utforskande
och glad igenkanning. Ett valkommet inslag
som livar upp sjukhusmiljon. Under en kort
period i slutet av 1990-talet var malningen
borta for reparation. Manga saknade,
undrade och efterfragade verket under dess
bortavaro och det var med stor uppskattning
det ater kom pa plats.

Under arbetet med malningen lanade
Mona Huss Walin en plats i skulptoéren Bror
Marklunds atelj¢. Det &r utsikten darifran
hon har portratterat. Hon gjorde skisser och
forstudier i Marklunds ateljé, men sjalva
malningen blev klar en sommar i Grisslehamn
vid Alands hav.

Utsikt fran Glasbruksgatan 25

Mona Huss Walin

Korridor mellan hiss Coch D, plan 0

»Min konst handlar om min
lust till motivet. Det jag ser
som ar harligt, frodigt och
friskt ar det jag vill forsoka
formedla.«

Mona Huss Walin
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Lovely, Lush
and Healthy

Mona Huss Walin's 1972 painting has be-
come a signum for Sodersjukhuset. Katarina
church, Mosebacke square, Glasbruksgatan
street, a characteristic view of old areas of
Stockholm. Although the buildings are not
complete or exactly reproduced, for those
familiar with the area they are immediately
recognisable. The exuberant colours and the
wealth of detail encourage exploration and
joyful recognition. A welcome feature that
enlivens the hospital environment. During a
short period at the end of the 1990s, the
painting was removed for conservation.
Many missed it and asked about the work
during its absence and its return was greatly
appreciated.

Walin worked on the painting in sculptor
Bror Marklund’s studio, the view from which
she depicted. Although sketches and prelimi-
nary studies were made in Marklund'’s studio,
the actual painting was completed one
summer in Grisslehamn on the coast of the
Sea of Aland.

View from Glasbruksgatan 25

Mona Huss Walin

Corridor between Lifts Cand D, Floor 0

»My art is about my desire
for the motif. That which I
regard as lovely, lush and
healthy is what I would like
to convey.«

Mona Huss Walin
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Utan bodrjan eller slut

Den som kliver in i den lilla Sjukhuskyrkan
mots av Eva Kochs lysande och cirkelrunda
videoinstallation. Ar det en vélbekant himla-
kropp? Forst tycks stillheten total, men den
som vantar kommer att upptacka att bilden
forandras. | en mycket langsam &vergang
blir solen till jorden som blir till manen, i en
cykel utan borjan eller slut. Den enda tid som
existerar ar 6gonblicket da nagon trader in i
rummet.

Eva Koch arbetar férutom med video
ocksa med skulptur och ljud. Hennes konst &r
ofta platsspecifik och interaktiv. Med ett
avskalat och tydligt bildsprak som sol, jord

och mane, visar hon pad delade manskliga
erfarenheter. Enkelheten 6ppnar upp till det
storslagna. Bilderna i Sken kommer fran
NASA, en hogborg fér teknologi och veten-
skap. | Eva Kochs skapelse, med manipulerade
overgangar, blir de irrationella och later oss
Oppna sinnet for naturens storhet och det
obegripliga.

Sken

Eva Koch

Sjukhuskyrkan, plan 0

Without Beginning or End

If you enter the small hospital chapel you will
encounter Eva Koch’s dazzling, circular video
installation. Is it a familiar celestial body?
At first, the stillness appears to be total, but
if you wait you will discover that the image
changes. In a very slow transition, the sun
becomes the earth and then the moon, in a
cyclewithout beginning orend. The only time
that exists is the moment someone enters the
room.

In addition to video, Eva Koch also works
with sculpture and sound and her art is often
site-specific and interactive. With pared-back
imagery such as the sun, the earth and the

moon she shows us shared human expe-
riences. Simplicity opens up to grandeur. The
images in Shine are from NASA, a stronghold
of technology and science. In Koch's creation,
with the manipulated transitions they
become irrational and allow us to open
our minds to the greatness of nature and the
incomprehensible.

Shine

Eva Koch

The Hospital Chapel, Floor 0
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Fuad Bahram
Ph. D, férestandare, FoUUi Forskningscenter
Leaf cutter ants. Konstnar Sanna Kannisto. Hiss O, plan 5

Det dr som en stor utstillning! Varje dag nér jag ror mig 6ver stora
ytor har pa sjukhuset moter jag 100-tals konstverk. Mitt konst-
intresse ar brett, men det ar anda den konst som bar négot slags
budskap som mitt hjarta klappar mest for. Till exempel Jessica
Faiss verk Arise; ett liggande foto monterat som en ljuslédda, som ett
fonster mot havet (s. 59). Blicken tréffar bilden ndr man stiger ut
ur hissen. Det dr en bra placering, tycker jag. Man blir lugn. I
korridoren utanfor kvinnokliniken star en klassisk nakenstudie i
vitaste marmor av Matti Haupt (s. 33). Det var den skulpturen jag
motte forsta gangen jag besokte sjukhuset. Jag blev nistan kér! Jag
uppskattar den stora variationen av konst, olika epoker och olika
stilar. Ett annat verkjag tycker mycket om ar Leaf cutter ants avden
finska konstniren Sanna Kannisto. Det ar en serie med nio sma
bilder av myror som bar pa blad, storre 4n dem sjilva. De pAminner
om mig sjilv, min historia och min bakgrund. For mig formedlar de
bilderna mod, att inte ge upp utan att alltid forsoka, &ven om det
verkar 6vermaktigt.
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Fuad Bahram
Ph. D, Director, FoUUi Research Centre
Leaf Cutter Ants. Artist Sanna Kannisto. Lift O, Floor 5

It’s like a major exhibition! Every day, as  move around large areas
of the hospital I encounter hundreds of artworks. I have a broad
interestin art and I am particularly fond of art that has some sort of
message, like Jessica Faiss’s Arise, for example, a horizontal photo
mounted like a light box, a window on the sea (p. 59). You see it as
soon as you exit the lift. It is a good location for it, I think. It makes
you calm. In the corridor outside the Gynaecological Unit, thereis a
classic nude in the whitest marble by Matti Haupt (p. 33). When I
first visited the hospital, I encountered this sculpture. I almost fell
in love! I appreciate the great variety of art from different eras and
in different styles. Another work Ilike very much is Leaf Cutter Ants
by Finnish artist Sanna Kannisto. It is a series of nine small images
depictingants carryingleaves, largerthan themselves. They remind
me of myself, my story and my background. For me, these images
convey courage, to not give up and to always try even when every-
thing seems overwhelming.



»For mig formedlar
bilderna mod, att inte ge
upp utan att alltid forsoka,
aven om det verkar
overmaktigt.«

»For me, these images
convey courage, to not
give up and to always try
even when everything
seems overwhelming.«
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Gladje i glas

Glaskonstnaren Ulla Forsells skulpturer ar en
lekfull tolkning av den symboliska treenig-
heten. De skapades forst till tva taklanterni-
ner pa gamla akuten, men hanger nu i den
interna trappan pa réntgen.

Trianglar av svetsat jarn bar upp skimrande
fiskar, blommor, blad och férgyllda symboler
for solen, manen och stjarnorna. Tretal pa
alla nivaer, genom elementen hav, jord och
himmel. En positiv kraft i symboler som alla
kan kdnnaigen.

Ulla Forsells glaskonst &r gener¢s, garna
med prunkande blommor, blad och frukter.
Skimrande effekter i glaset varvas med silver-

Joy in Glass

A playful interpretation of the symbolic
trinity, glass artist Ulla Forsell's sculptures
were first created for two ceiling lanterns in
the old Emergency Room; now they hang
in the stairwell of the X-Ray Clinic.

Triangles of welded iron support shimmer-
ing fish, flowers, leaves and gilded symbols of
the sun, moon and stars. Trinities on all levels,
through the elements of sea, earth and
sky. A positive force in symbols that everyone
can recognise.

Often featuring gorgeous flowers, leaves
and fruit, Ulla Forsell's glass art is generous.
Shimmering effects in the glass are inter-

30

fargade och moérka partier. Nastan barockt,
som hon sjalv uttrycker det. Naturen finns
alltid dér, men inte ohotad. Hennes inspira-
tion kommer frdn gamla museisamlingar,
korgar med forstelnade blommor och vin-
druvor, flaskor, trattar, magiska droppar fran
laboratorier, gamla fonsterglas och praktfulla
speglar.

Treenighet

Ulla Forsell

Intern trappa, rontgenkliniken, plan 1

spersed with silvery and dark areas. Almost
Baroque, as she herself puts it. Nature is
always present, albeit not unthreatened. She
draws inspiration from museum collections,
baskets with petrified flowers and grapes,
bottles, funnels, magical drops from labora-
tories, old window panes and magnificent
mirrors.

Trinity

Ulla Forsell

Stairwell, the X-Ray Clinic, Floor 1

»Fiskarna ar speglade
invandigt for att skimra,
blommor och blad ariklara
farger som gult, rott, blatt
och gront, méne, sol och

stjarna ar forgyllt glas.«
Ulla Forsell

»The fish are internally
mirrored in order to
shimmer, the flowers
and leaves are bright red,
blue and green, the moon
and the stars are of
gilded glass.«

Ulla Forsell



Fijarilar i metall

Den sproda lattheten &r kanske det mest
idgonfallande, men Roland Perssons fjarilar ar
gjutna i metall. De sitter pa staltrddar och
formar moln i manga olika skepnader.
Beroende pa hur ljuset faller ser det ut som
om de flyger. Det skulpturala konstverket ror
sig i granslandet mellan objekt och teckning.
Materialen &r solida, men uttrycket flyhant
som resultatet av en skicklig tecknares hand.
Fjarilarna tycks ha lyft fran ett skissblock som
ldmnats ute i vader och vind.

Att gjuta av féremal, garna i silikon, ar
nagot av Roland Perssons specialitet. Det kan
handla om vaxter, frukter och djur i ovéntade
kombinationer. Eller ett helt bilvrak. Det &r
inte en skildring av verkligheten, snarare en
bild av idén om verkligheten. Idén till Fjarils-
moln fick Roland Persson nar han hittade
doda insekter pa fonsterbradan i sin ateljé.

Fjarilsmoln

Metal Butterflies

Roland Persson'’s strikingly delicate and light
butterflies are, perhaps surprisingly, cast in
metal. They sit on steel wires and form clouds
in many different guises. Depending on how
the light falls, they appear to be flying. The
sculptural artwork finds itself in the border-
land between object and drawing. The mate-
rials are solid, but the deft expression is the
result of a skilled drawer’s hand. The butter-
flies seem to have taken off from a sketch
book that has been exposed to the elements.

Casting objects, preferably in silicone, is
something of a speciality for Persson. They
may be plants, fruits or animals in unexpected
combinations. Or a complete car wreck. Not
a depiction of reality, rather a representation
of a concept of reality. Persson got the idea
for Butterfly Clouds after finding dead insects
on the windowvsill in his studio.

Butterfly Clouds

Roland Persson

Roland Persson

Vantrum, réntgenkliniken, plan 0 och -1

Waiting Room, The X-Ray Clinic, Floors 0 and -1
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Ung kvinna i marmor

Den unga kvinnan i vit marmor skulle kunna
vara sinnebilden for en klassisk skulptur.
Samtidigt ar det som om hon, ganska sjalv-
medvetet, dr pa vag att byta position. Den
oseende blicken ar vand nedat. Hon ar av-
bildad i naturlig storlek, levande, men anda
inte. Sa ndra att det gar att réra vid henne.
Kanske bast att inte stora? Det finns nagot
paklatt dver hennes nakenhet. Sockeln hon
sitter pa bar inskriptionen “Roma 1938". En
upplysning om att det var dar och da hon frés
fastitiden?

Matti Haupt, finlandsk skulptéroch malare,
foddes 1912 i S:t Petersburg och dog 1999 i
Helsingfors. "Haupt-flickor” var ndgot av hans

Young Woman in Marble

The young woman in white marble closely
resembles a classic sculpture. At the same
time, it is as if she, rather self-consciously, is
about to change position. The unseeing gaze
is directed downwards. Depicted in life-size,
sheis alive yet not. So close that we can touch
her. But perhaps it is best not to disturb her?
There is something clothed about her nudity.
The pedestal she sits on bears the inscription
“Roma 1938". Was it there and then she was
frozen in time?

Born in 1912 in St Petersburg, Finnish
sculptor and painter Matti Haupt died in
Helsinki in 1999. “Haupt-girls” were some-
thing of his signature. Often naked, but also
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signum. Ofta nakna, men ocksa upphojda
och respektingivande, som de skulpturer fran
antiken och rendssansen han var inspirerad
av. Hans sittande flicka &r huggen ur ett fem
meter langt och tre meter hégt marmor-
block, efter flera ars omsorgsfull modellering.
Genombrottet kom med en separatut-
stallning i Rom 1939 — en stad som, férutom
Helsingfors och Paris, var av stor betydelse i
hans konstnarskap.

Sittande flicka

Matti Haupt

Utanfor kvinnokliniken, hiss C, plan 0

elevated and awe-inspiring like the classic
sculptures from Antiquity and the Renais-
sance that inspired him. After years of careful
modelling, his seated girl emerged from a
five-metre-long and three-metre-high marble
block. Haupt received his artistic break-
through with a solo exhibition held in Rome
in 1939 — a city which, in addition to Helsinki
and Paris, was a major source of inspiration
for his art practice.

Seated Girl

Matti Haupt

Outside the Gynecological Unit, Lift C, Floor 0
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Vattenspeglar

Keramiska fat kan bli konst pa vaggen. Hanna
Jarlehed blandar stengods- och porslinslera
som hon formar fritt till foremal. Porslinsleran
ger ettvitt underlag och stengodsleran styrka
och héllfasthet. Med transparenta glasyrer i
fleratjocka lager skapar hon en kansla av djup
som paminner om vattenspeglar, isskorpor
och véxande mossa. Hennes arbete kretsar
kring intresset for de keramiska materialen
och deras uttryck.

De runda formerna kan ocksa, kanske
sarskilt pa ett sjukhus, féra tankarna till
kroppens celler, mikrober och ett 6gasiiris. De

Water Mirrors

Ceramic plates can be art on a wall. Hanna
Jarlehed creates objects of mixed stoneware
and porcelain clay. The porcelain clay pro-
vides a white surface and the stoneware clay
strength and durability. With several thick
layers of transparent glazes, she creates a
sense of depth reminiscent of water mirrors,
ice crusts and growing moss. Her work re-
volves around an interest in ceramic materials
and their expressions.

The round forms can also, especially in a
hospital, bring to mind the cells of the body,
microbes and the iris of an eye. They may be

gar att uppfatta bade som en vattenspegel
attse ner genom och ett 6ga att betraktas av.
| det lite avsides beldgna vantrummet vid
akutens entré ar de runda keramikformerna
ett valkommet inslag. Temat vatten knyter an
till Pasi Autios videoverk ovanfor receptionen.

Runda keramikformer

Hanna Jarlehed

Akuten, entré, plan 0

perceived both as a water mirror to look
down through and as an eye that observes us.
In the somewhat secluded waiting room at
the Emergency Room entrance, the round
ceramic forms are a welcome feature. The
water theme connects to Pasi Autio’s video
work installed above the reception.

Round Ceramic Forms

Hanna Jarlehed

Emergency Room, entrance, Floor 0

»Jag borjade tidigt att
jobba med glasyrer.
Redan da var jag ute
efter att fa fram en
sorts vattenspegel eller
isyta som man kunde
Se ner genom.«

Hanna Jarlehed

»I started working with
glazes early on. Even
then I was looking for a
kind of water mirror or
an ice surface that one
could look down
through.«

Hanna Jarlehed

35



»Konsten kan trosta,
men ocksa utmana.
Din situation avgor hur
du tolkar den.«

»Art can comfort,
and also challenge.
Your situation determines
how you interpret it.«
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Rebecca Bachmann
Chef Bibliotek och Informationsservice
Fragment 1-4. Konstnar Ingunn Bakke. Korridor mot akuten, plan 0

Forutom att vara chef for biblioteket sé &r jag ocksa konstansvarig
pa Sodersjukhuset. Jag fungerar som lanken mellan avdelningen
for konst och sjukhuset. Jag atog mig uppdraget eftersom jag har ett
eget intresse av bild och form. Det visuella &r viktigt, det p&verkar
mainniskan pé olika sétt. Man vill ha fint hemma, fint pé jobbet och
fint nar man ar sjuk. Det finns mycket forskning om sambandet
mellan likande och kultur, hur konst och kultur paverkar till-
frisknandet. Konsten kan trosta, men ocksa utmana. Din situation
avgor hur du tolkar den. Jag tycker om Mikael Lundbergs glas-
negativ som ar sa fint monterade mot en silvermalad liten hérna
med utsikt over Sachsska sjukhuset (s. 102). Bilderna ar gamla
arkivbilder av kvinnor fran forfluten tid, och hela konstgestalt-
ningen inklusive utsikten skapar en lank till historien. Materialite-
ten i konsten tillfor ett virde. Till exempel de aluminiumgjutna
verken som hénger i korridoren mot akuten — sd knivskarpa
konturer och fin skuggverkan, eller de runda keramiska vigg-
skulpturerna med glasyrer i vintrummet ovanfoér akutmot-
tagningen (s. 34). Utanfor sterilen hénger ett par stora foton av Linda
Hofvander som avbildar markliga textila verk dar varje fiber ar i
fokus. Och sa har vi forstds S Camilla E Bostroms Up Yours!.
Jagblev helt knockad av den!

L
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Rebecca Bachmann

Chief Librarian and Information Service

Fragments 1-4. Artist Ingunn Bakke. Corridor leading to the Emergency
Room, Floor 0

In addition to being chief librarian I am also responsible for the art
at the hospital. I act as a link between the art department and
Sodersjukhuset. I took on the task as I am interested in art and
design. The visual isimportant and affects people in different ways.
You want your home and your workplace to be nice and when you
are ill you want your environment to be nice too. There is a lot of
reserach on the connection between healing and culture, how art
and culture promote recovery. Art can comfort, and also challenge.
Your situation determines how you interpret it. I like Mikael
Lundberg’s glass negatives, which are so beautifully mounted
against a silver-painted small corner with a view of the Sachsska
hospital (p. 102). The pictures are archival images of women from
bygone times, and the entire artwork, including the view, creates a
link to history. The materiality of art adds value. For example, the
cast aluminium works in the corridor close to the Emergency Room
— with such razor-sharp contours and fine shadow effects, or the
round, glazed ceramic wall sculptures in the lift hall above the wait-
ing room (p. 34). Outside the Sterilisation Centre, there are a pair of
large photos by Linda Hofvander that depict remarkable textile
works in which each fibre is in focus. And then of course we have S
Camilla E Bostrom’s Up Yours! I was completely blown away by it!
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Valkommen till Tilpo

Hans Eriksson borjade anvanda pseudo-
nymen Fruls Tilpo som elev pa Konsthogskolan
i Stockholm pa 1980-talet. Det egendomliga
namnet ska ha kommit som en blixt fran klar
himmel. Sa passar det ocksa in i den alldeles
sarskilda varld som ar Tilpos kannetecken.
Fargstark och detaljrik, med en blandning av
humor och allvar.

Associationen ar fri, bade i scenerier och
rumsliga objekt. Nagra motiv ar aterkom-

Welcome to Tilpo

Hans Eriksson began using the pseudonym
Fruls Tilpo as astudent at the Royal Institute of
Art in Stockholm in the 1980s. Apparently,
the strange name came like a bolt from the
blue. It conforms perfectly to the peculiar
world that is the hallmark of Tilpo’s work.
Colourful and detail rich, with a blend of
humour and seriousness.

Free associations, both in terms of scenes
and spatial objects. Some motifs are recur-
ring, including the 18th-century couple who
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mande, bland annat paret fran 1700-
talet, som har vandrar fram 6ver vattnet i en
simbassang. Vad gor de i ett radhusomrade
om natten? De tva ugglorna i bakgrunden
tycks ocksa undra. Det finns ndgot sjalv-
upplevt i alla Tilpos bilder och han menar att
ingenting ar slumpmassigt, dven nar han
skildrar platser han inte har varit pa. Han
arbetar sallan ensam. Hustrun, Hanna
Aihonen Eriksson, ar i hogsta grad delaktig i

walk on the water in a swimming pool. What
are they doing in a residential area in the
middle of the night? The two owls in the
background seem to ponder the same ques-
tion. There is something self-experienced in
all of Tilpo's images where, according to the
artist, nothing is random, not even the places
he has never visited. He rarely works alone.
His wife, Hanna Aihonen Eriksson, is very
much involved in the creative work. With a
background in theatre, she has become a

skapandet. Hon kommer fran teatern och har
med tiden kommit att bli medforfattare och
aktor i Tilpos bildberattelser. Det ar forresten
de dkta makarna vi ser skrida fram &ver
vattnet.

Eskort

Fruls Tilpo (Hans Eriksson)

Akuten, plan -1

co-creator and actor in Tilpo's picture stories.
By the way, they are the married couple we
see striding forward on the water.

Escort

Fruls Tilpo (Hans Eriksson)

The Emergency Room, Floor -1




En egen historia

Keramikplattorna pa pelaren vid akutmottag-
ningens entré liknar ett bildspel men har ar
texten, eller snarare skriftens tecken, i hdgsta
grad narvarande. Det gar inte attlasa ettenda
ord. Anda har vi att géra med ett sorts doku-
ment. Cecilia Kraitz har inspirerats av den
svenske poeten Goran Sonnevis diktsamling
Det omdjliga. | det har sammanhanget blir
hennes tidigare konstverk, i kombination
med nya, kanske snarare patientjournaler i
keramisk gestalt. Kanske som de skulle kunna
se ut bortom textens begransning.

Cecilia Kraitz har anvant sig av stengods
som har brants i elektrisk ugn med mycket
hog temperatur. En traditionell teknik som
gor godset taligt. Hennes specialitet &r annars

Raku, en tillverkningsmetod och filosofi med
rotter i 1500-talets Japan. Féremalen branns
i vedugn och stoppas ner i sagspan eller 16v
som fattar eld. Efterbranningen far glasyren
att krackelera i ovantade fargkombinationer.
Raku dr skorare an traditionell hogbrand
keramik och ar darfor svar att anvanda i sjuk-
husmiljo. Har finns anda ett undantag
— konstverket pa vaggen bakom pelaren.
Sprickorna ses inte som fel och brister som
ska rattas till, istallet framhaver de skdnheten
i det levande och méanskliga.

Journaler

Cecilia Kraitz

Akuten, plan -1

»I suddenly realised that they were like medical records.
People’s lives and fates, every individual’s own story.«

Cecilia Kraitz

»Da gick det plotsligt
upp for mig att det var
som patientjournaler.
Manniskors liv och
oden, alla individers
egna historier.«

Cecilia Kraitz

One’s Own Story

The ceramic tiles on the column at the
entrance to the Emergency Room resemble a
slide show but the text, or rather the signs of
the writing, are highly present. One cannot
decipher a single word. Still, we are dealing
with a kind of document. Cecilia Kraitz's
artwork was inspired by the Swedish poet
Goran Sonnevi's collection of poetry The
Impossible. In this context, her earlier works in
combination with new ones are reminiscent of
medical records in ceramic form. As they may
have looked beyond the limitations of the text.
Cecilia Kraitz has used stoneware burnt at
a very high temperature in an electric kiln. A
traditional technique that makes the ware
durable. Normally she uses the Japanese Raku
method with roots in the 16th century, which
involves burning objects in a wood-fired kiln
and placing them in wood shavings or leaves
that catch fire. The afterburning makes the
glaze crackle in unexpected colour combina-
tions. Raku produces ware that is more fragile
than traditionally high-fired ceramics and thus
more difficult to use in a hospital environment.
Nevertheless, here we find an exception —the
artwork on the wall behind the column. The
cracks are not regarded as faults or defects
to be corrected; instead, they enhance the
beauty of that which is living and human.

Medical Records

Cecilia Kraitz

The Emergency Room, Floor -1
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»Jag vill att verket ska
vara berorande direkt
vid forsta tillfallet
man moter det, men
hoppas att det aven
senare kan erbjuda nya
upplevelser, beroende
pa besokarens sinnes-
stamning.«

Pasi Autio

»I want the work to
have an immediate
impact, and I hope
that it subsequently
can provide new
experiences,
depending on the
mood of the visitor.«

Pasi Autio

Langsamt béljande

En bit av himlen speglas i en vattenyta. Krus-
ningar och vagrorelser 16ser upp motivet och
leder till obekanta vyer, for att sedan ater-
vanda till det igenkannbara. Vind och vatten
mots i ldngsamt boljande cykler. Vad hander
med tiden i en akutentré? Pasi Autio pamin-
ner oss om dgonblickets rymd, ett har och
nu pa en sarskild plats i en utsatt och kanslig
situation. Hans videoverk &r tonsatt i sam-
arbete med kompositéren Jakob Norgren.
Med jdmna mellanrum samspelar filmens
rorelser med toner fran blasinstrument och
syntar. Langa klanger drdjer sig kvar i rummet.

Slowly Undulating

A piece of the sky is reflected in the water.
Ripples and waves dissolve the motif, leading
to unfamiliar views, to later return to the
recognisable. Wind and water converge in
slowly undulating cycles. What happens to
time in the entrance to the Emergency Room?
Pasi Autio reminds us of the space of the mo-
ment, a “here and now" in a specific place in
a vulnerable and delicate situation. His video
work has been set to music in collaboration
with composer Jakob Norgren. Every so of-
ten, the movement of the film is in unison
with the tones from the wind instruments
and synthsDrawn-out chimes linger in the
room.

En harmonisk ljudvérld som férmedlar en
lugnande kansla och ger andrum. Aven ljud-
signalen fran kosystemet blir en del av har-
moniken. Kompositionen &r utformad med
hansyn till akutentrén som plats. Det funk-
tionella blir en del av det konstnarliga.

Ogonblickets rymd

Pasi Autio

Akutentrén, plan -1

A harmonious soundscape that conveys a
soothing feeling and provides a breathing
space. Even the acoustic signal from the
queueing system becomes part of the har-
monics. The composition is designed to
correspond to the entrance to the Emergency
Room as a site. The functional becomes part
of the artistic.

The Space of the Moment

Pasi Autio

The Entrance to the Accident and Emergency
Department, Floor -1
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Grandiost men litet

Eline Mugaas fotografier ar en dialog med Siri
Aurdal och hennes experimentella skulpturer.
De bada konstnarerna kommer fran olika
generationer och har samarbetat i ett mang-
arigt forskningsprojekt, dar Mugaas har
dokumenterat och arkiverat den é&ldre
Aurdals konstverk i ett samtal éver tid och
rum kring skisser, modeller och fotografier.
Det ar tydligt att skulpturerna pa bilderna,
med sina boéljande och vingliknande former,
ar sma nog att rymmas i en hand. Andé finns
dar nagot storslaget. Det ar ingen slump.

Grandiose but Small

Eline Mugaas’s photographs are in dialogue
with Siri Aurdal and her experimental sculp-
tures. The two artists from different genera-
tions have collaborated in a long-term
research project. Mugaas has documented
and archived the works of her senior, Aurdal,
in a conversation across time and space in
sketches, models and photographs. The
sculptures, with their billowing and wing-like
shapes, are small enough to fit in the palm of
the hand. Still, there is something grandiose
about them. And this is not accidental.
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Aurdal slogigenomislutet av 1960-talet med
monumentala skulpturer i industrimaterial
som plexi och glasfiber. Material som produ-
cerades av Norges oljeindustri. Hennes konst
var radikal och samhallsmedveten, med tankar
om konstens forhdllande till arkitektur och
betraktare.

I Mugaas tolkning, eller dokumentation av
Aurdals skulpturer, finns en émsint narhet
som samtidigt formedlar kénslan av det
grandiosa.

Aurdal had her breakthrough at the end
of the 1960s with monumental sculptures of
industrial materials such as plexi and fibre-
glass. Materials produced by Norway’s
petroleum industry. Her art was radical and
socially aware with ideas of how art relates to
architecture and the viewer.

In Mugaas's interpretation, or documen-
tation, of Aurdal’s sculptures, a tender prox-
imity conveys the sense of the grandiose.

Scale Model#27 och #17

Eline Mugaas

Akuten, plan -1

Scale Model #27 and #17

Eline Mugaas

The Emergency Room, Floor -1




Tillbaka till naturen

Sallsamma livsformer lyser upp vdggarna i
blandande starka farger. Har vi att géra med
sjovaxter eller nagot slags lav? Titeln Foto-
syntes kan tolkas ratt och slatt som den natur-
vetenskapliga termen, hur vaxter far energi
fran solen. Har &r laven intressant, eftersom
den &r en hybrid mellan alg och svamp.
Algen ger energi genom fotosyntes, nagot
svampen inte kan géra. Svampen daremot,
suger upp vatten och ger laven en skyddande
vavnad. Ytan pa Matti Kallioinens skulpturer
ar skrovlig och forstarker kanslan av levande
organismer. Skulpturerna é&r tillverkade av
Acrysal, en sammansattning av akryl och
kristall. Den ojamna ytan bestar av glasfiber,
lite grann som svampens skyddande vavnad.
Matti Kallioinens konst &r mangsidig. Han
har tidigare skapat storskaliga installationer
och skulpturer, som for tankarna till science
fiction, artificiell intelligens, datorspel och
zombiefilmer. Naturvetenskaplig forskning
och tekniska inslag ar dterkommande. | det
har fallet méter vi naturen i en mer ursprung-
lig, men inte desto mindre fantasifull, form.

Fotosyntes

Matti Kallioinen

Akuten, plan -1

Back to Nature

Curious life forms illuminate the walls in bril-
liant, strong colours. Are we dealing with sea
plants or some kind of lichen? The title Photo-
synthesis refers to how plants convert sun-
lightinto energy. Here, lichenis interesting, as
it is a hybrid between an alga and a fungus.
The alga creates energy through photo-
synthesis, which the fungus is unable to do.
The fungus, on the other hand, absorbs water
and provides the lichen with a protective
tissue. The surface of Matti Kallioinen's
sculptures are rough, which accentuates the
sense of living organisms. The sculptures are
made of Acrysal, a combination of acrylic
and crystal. The uneven surface is composed

of fibreglass, a bit like the fungus’ protective
tissue.

Matti Kallioinen’s art is multifaceted. He
has previously created large-scale sculptures,
reminiscent of science fiction, artificial intelli-
gence, computer games and zombie films.
Scientific research and technical features are
recurring themes in his work. In this case, we
encounter nature in a more original, but no
less fanciful, form.

Photosynthesis

Matti Kallioinen

The Emergency Room, Floor -1
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»Kanske som att sta 6ga mot 6ga mot en vanligt sinnad,
intelligent struktur eller livsform.«

Maja Droetto

Mote med en vanligt sinnad livsform?

Tva gestalter lyser klargult i den inglasade
garden. Vi bjuds att komma ndra, men vad vi
ser ar inte givet. Skulpturerna inger en kansla
av tyngdléshet, som om de skulle svéva upp
mot himlen om stdlvajrarna klipptes av. En
ovanlig art fran havens djup? Eller en sekvens
fran yttre rymden? De geometriska formerna
blir fler och fordndras beroende pa var
betraktaren star. Sedda rakt framifran férenas
gestalterna i kalejdoskopiska monster, som
om de vore djupt involverade i en ordlos
kommunikation. Reflektionerna i glaset ger
ytterligare en dimension.

Maja Droettos utgangspunkt ar rummet,
materialet och intresset for det som férbinder

natur, religion och vetenskap. Hon arbetar
ofta i stora format med enkla industriella
material. Skulpturernai LED-neon och corten-
plat ar tillverkade i mansklig skala och place-
rade i 6gonhojd for att skapa en inkluderande
kansla av varme och trygghet.

Under molnen, éver vidderna
Stillai den rasande stormen

Maja Droetto

Akuten, plan -1

A Meeting with a Friendly Life Form?

Two figures shine bright yellow on the glazed
patio. We are invited to approach but it is not
obvious what we see. The sculptures convey a
feeling of weightlessness, as if they would
float up to the sky if the steel wires were cut.
Arare species from the deep sea? A sequence
from outer space? The geometric shapes
multiply and change, depending on the posi-
tion of the viewer. Seen directly from the
front, the figures blend into a kaleidoscopic
pattern, as if deeply involved in a wordless
dialogue. The reflections in the glass provide
an additional dimension.

Maja Droetto’s point of departure is the
space, the material and an interest in that

which connects nature, religion and science.
She often works on a large scale with simple
industrial materials. The LED neon and corten
steel sculptures have been produced on a
human scale and installed at eye level in order
to create an inclusive feeling of warmth and
security.

Under the Clouds, Across the Expanses.
Calm in the Raging Storm

Maja Droetto

The Emergency Room, Floor -1

»Maybe it’s like being eye to eye with a friendly,
intelligent structure or life form.«

Maja Droetto
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»Skont,
har kommer Ake,
brukar jag tanka.
Jag gillar andan,
hans attack.«

»(Great,
here comes Ake,
I usually think.
I like the spirit,
his attack.«



Konstreflektioner | ArtReflections

Anna Westring
Specialistsjukskoterska, intensivvard
Mansken. Konstnar Ake Pallarp. Bergrummet, hiss C, plan -4

Konst och milj6 paverkar saklart, bide oss som arbetar hiar och
patienterna. PAIVA dérjagjobbar ar det fysiska utrymmet for konst
begrénsat, lokalerna dr inte anpassade for konst. Det ar mycket
apparater, skarmar och annat som tar plats. IVA ligger i den gamla
delen avsjukhuset och hir saknarjag ett estetiskt helhetsgrepp; det
ar annorlunda i de nya delarna. Langt ner i Bergrummet finns
lokaler dérjag undervisarihjart-/lungraddning. Vid arbetspassets
slut, pd vag mot hissen upp mot dagsljuset, passerar jag tva verk av
Ake Pallarp (s. 100). Jag var intresserad av hans konst redan innan
jag sig dessa verk. “Skont, hir kommer Ake”, brukar jag tinka. Jag
gillar andan, hans attack. I en korridor uppe pa plan 4 hanger tva
grafiska blad (s. 101) av Britta Marakatt-Labba som jag gillar
mycket. Det finns egentligen inte tid att stanna och begrunda utan
det blir mer att man tittar kort — ménga ganger. Och sa har vi den
monumentala malningen Up Yours! (s. 50) av S Camilla E Bostrom,
som stracker sig upp genom ett helt trapphus. Jag undrar hur konst-
niren tankt, med den stora kottiga malningen invid operations-
avdelningar. Den ar hérlig och dekorativ, den vicker tankar. Och
storleken!
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Anna Westring
Specialist nurse, Intensive Care Unit
Moonlight. Artist Ake Pallarp. Bergrummet, Lift C, Floor -4

Of course, the art and the environment affect both the patients and
those of us who work here. In the ICU where I work, the physical
space for art is limited, the premises are not adapted for art. There
are many devices, screens and other things that take up space. The
ICU is located in the old part of the hospital, which lacks an overall
aesthetic approach; it’s different in the newer parts of the hospital.
Far down in the subterranean Bergrummet is where I teach cardio-
pulmonary resuscitation. At the end of my shift, on the way to the
lift that will take me up to daylight I pass two works by Ake Pallarp
(p. 100). I was interested in his art even before I saw these works.
“Great, here comes Ake,” Tusually think. Ilike the spirit, his attack. In
a corridor on the fourth floor, there are two graphic prints by Britta
Marakatt-Labba (p. 101) that I like very much. I haven't really time
to stop and reflect; it’s more like quick glances, repeated over time.
And then we have S Camilla E Bostrom’s monumental painting
Up Yours! (p. 50), that extends up through an entire stairwell.
I wonder what the artist was thinking, placing a huge, fleshy
painting next to the Surgical Ward. It’s magnificent and decorative,
it’s thought provoking. And the size of it!
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Handarbetets omsorg

Mijuka tyger, garn, broderier, vaggbonader
och mattor. Ett ovantat inslag i en hdgtekno-
logisk och steril miljo. Sjukhusets nya opera-
tionssalar liknar inga andra. Har syns hand-
arbetets omsorg pa flera nivaer, férutom den
rentkirurgiska. Hur ar det mojligt? Genom att
lura 6gat. De harda hygienkraven i en opera-
tionssal gor det omgjligt att installera stora
textilier. Har ar det istallet en kansla av tygets
och garnets mjukhet som har aterskapats
genom férstorade fotografier av verken som
ar infallda i véggen. Den tredimensionella
illusionen ar forbluffande. Om det s ar Mija
Renstroms virkade gestalter med lekfulla livs-
former och boéljande sjogras, eller Morteza
Golestanis innovativa mattkonst med motiv
av persiska tradgardar och jamtlandska renar.
Sex konstnarer och hantverkare har bidragit

The Care of Handicraft

Soft fabrics, yarns, embroideries, tapestries
and carpets. An unexpected feature in a high-
tech and sterile environment. The hospital’s
new operating theatres are unique. The care
of handicraft is visible here on several levels,
in addition to that of the surgical variety. How
is it possible? By tricking the eye. The strict
hygiene requirements in an operating theatre
makes it impossible to install large textiles.
Instead, a sense of the softness of fabric and
yarn is evoked by enlarged photographic
representations inset in the walls. The three-
dimensional illusion is stunning, be it Mija
Renstrom’s crocheted figures with animated
life forms and billowing seaweed, or Morteza
Golestani’s innovative carpet art with
motifs of Persian gardens and reindeers
from Jamtland. Six artists and artisans have
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Originalverk av Mona Wassén.
Operationsavdelning,
pausrum plan 4

Original work by Mona Wassén.
Surgical Ward, Break Room,
Floor 4

med en stark personlig pragel och variations-
rikedom. Utéver de redan namnda medverkar
Frida Berntsson med intrikata broderier,
Matilda Dominique med skulptural garn-
konst, Sofia Wahl med textila objekt och
Mona Wassén med finstamda vavar i ull och
bomull. Per Mannberg har fotograferat, och
nagra av de sma textila originalverken &r
inramade och gar att se i personalrummen.
Totalt &r det 24 operationssalar och varje
konstnar har bidragit med fyra konstverk var.

Operationssalar

Textilverk forstorade som fotografier

Frida Berntsson, Matilda Dominique
Morteza Golestani, Mija Renstrom, Sofia Wahl
Mona Wassén. Hiss O, plan 2 och 4

contributed works of strong individuality
and variety. In addition to those already
mentioned, Frida Berntsson has produced in-
tricate embroideries, Matilda Dominique
sculptural yarn art, Sofia Wahl textile objects
and Mona Wassén delicate connective tissue
of wool and cotton. Per Mannberg has pro-
duced the photographs and some of the
original works have been framed and are
displayed in the staff room. A total of 24
operating theatres have been decorated and
each artist has contributed four works.

Operating Theatres

Textile works enlarged as photographs

Frida Berntsson, Matilda Dominique
Morteza Golestani, Mija Renstrom, Sofia Wahl
Mona Wassén. Lift O, Floors 2 and 4

Sofia Wahl

Frida Berntsson



Mona Wassén

Matilda Dominique

Mija Renstrém

Morteza Golestani
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34 meter puls och passion

Ett utropstecken i varma och pulserande
farger, somi trots mot tyngdlagen rinner upp
mot taket istéllet for ner mot golvet. Nio
vaningar och 34 meter. Ett verkligt landmarke
som ocksa syns utifran. Den som blickar
ner fran de 6vre planen kanske drabbas av
svindel, men av en gladjande sort. Vaggen
ger en uppiggande effekt — puls, energi och
passion. En kansla av kraft och kamp.
S Camilla E Bostrom har arbetat i snabb takt
med sina sprayburkar pa en enda enormt stor
duk i ett stycke. For att genomféra projektet
hyrde hon en hangar utanfor Goteborg.

Nar malningen installerades pa sjukhuset
anlitades fasadklattrare, vars formaga till
precision stalldes pa prov. Ett kraftfullt konst-
verk med hoégt tempo, samtidigt som svala
toner i gront, ljusblatt, turkost och vitt ger in-
slag av lugn. Det rda uttrycket kan associeras
till gatukonst och graffiti, men ocksad den
abstrakta konstens andliga dimensioner.

Up Yours!

S Camilla E Bostrom

Hiss O, plan -3 till 5

Thirty-four Metres of Pulse and Passion

An exclamation mark in warm and pulsating
colours, defying the law of gravity, extends
up towards the ceiling instead of down to-
wards the floor. Nine floors and 34 metres. A
genuine landmark, also visible from outside.
Looking down from the upper levels, one
may experience vertigo but of a joyful kind.
The wall produces an invigorating effect —
pulse, energy and passion. A sense of power
andstruggle. S Camilla E Bostrom has worked
rapidly with her spray cans on a canvas so
enormous that she had to rent a hangar out-
side Goteborgin order to execute the project.
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The painting was installed at the hospital by
facade climbers, whose capacity for precision
was put to the test. A powerful artwork with
a high tempo, in cool hues of green, light
blue, turquoise and white providing a sense
of calm. The raw expression may be associated
with street art and graffiti, as well as with the
spiritual dimensions of abstract art.

Up Yours!

S Camilla E Bostrom

Lift O, Floors-3to 5




»Titeln Up Yours! ar
en kommentar till
sjukdomar och andra
svarigheter som

bekampas pa
Sodersjukhuset.«

S Camilla E Bostrém

»The title Up Yours! is
a statement on the
diseases and ailments
that Sodersjukhuset
is fighting against.«

S Camilla E Bostrém
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En labyrint, ett kretskort, en gata

Nabolag betyder grannskap pa norska. Det
ar stadsplanen for Sodersjukhuset och det
intilliggande grannskapet i fagelperspektiv
som gett monstren pd de fargstarka glas-
vdggarna i de bada tekniktornen. Det &stra
och det vastra haller upp den nya behandlings-
byggnaden likt tvd “stammar”. Former
av olika byggnader har bildat en abstrakt
monsterslinga som upprepas med olika for-
skjutningar och linjer. Den norske konstnaren
Harald Fenn har omskapat det intilliggande
grannskapet till ornamentala ytor. De ger
byggnaden en karaktar och binder samman
vaningarna.

Konturerna av enkla byggnadsformer har
satts ihop till en igenkannbar arkitektonisk
form, tryckt pa baksidan av hardat glas fran
golv till tak. Sjalv gér konstnaren jamforelser
med kretskort och labyrinter, avancerade
skapelser som kan te sig gatfulla, trots raka

linjer och en avskalad geometri. Tornen gar
genom sju vaningsplan, alla med en egen
fargton i flera skikt och med olika transpa-
rens. Som regnbagens ljusspektrum fran rott
till violett. Det &r totalt 1 300 kvadratmeter for-
delat pa cirka 800 glasskivor. Genomskinliga
partier avslojar den grda och obearbetade
betongvaggen bakom glaset. Betongens raa
yta forstarker glasets genomsynlighet och
ger en kansla av djup.

Kuléren i varje vaningsplan foljer med in i
olika 6ppningar och frekvent anvanda rum
och trapphus inne i tekniktornen.

Nabolag

Harald Fenn

Hiss O, plan -5 till 4

A Labyrinth, a Circuit Board, a Riddle

Nabolag means ‘neighbourhood’ in Norwe-
gian. The city plan of Sédersjukhuset and the
bird's-eye perspective of the adjacent area
inspired the pattern on the colourful glass
walls in the two technology towers. The east
and west technology towers support the new
treatment building like two “trunks”. Out-
lines of buildings have created an abstract
pattern loop that is repeated with slight
changes and lines. The Norwegian artist
Harald Fenn has translated the adjacent
neighbourhood into ornamental surfaces,
which provide the building with character
and interlink the floors.

Contours of simple building elements
have been put together into a recognisable
architectural form, printed on the back of
sheets of toughened glass, installed from
floor to ceiling. The artist draws a parallel to
circuit boards and labyrinths, advanced
constructions that may appear enigmatic,

despite their straight lines and stripped-down
geometry. The towers extend through seven
floors, each with their own colour scheme, in
several layers and with different degrees of
transparency. Like the light spectrum of the
rainbow, from red to violet, it covers an area
of 1,300 square metres distributed on 800
glass sheets. Transparent sections reveal the
grey and untreated concrete wall behind the
glass. The raw surface of the concrete accen-
tuates the transparency of the glass and
creates a sense of depth.

The colour of each floor continues into
various openings and frequently used rooms
and staircases inside the technology towers.

Nabolag

Harald Fenn

Lift O, Floors -5 to 4
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Gabriel Bermudez Johansson
Sjukskoterska, akutmottagningen
Up Yours! Konstnar S Camilla E Bostrom (s. 50)

Jag dr glad 6ver att interioren pa mottagningen ar sé genomtankt
med ljus och farg. Fran praktik och jobb p& andra arbetsplatser
under studietiden marker jag skillnaden, hir kinner jag mig
piggare tack vare miljon. S Camilla E Bostroms stora malning
Up Yours! ar det forsta och det sista jag ser pa jobbet, den knyter
ihop dagen. Mycket annat pa sjukhuset ar sa sterilt, fyrkantigt och
ordnat och darfor funkar denna organiska mélning s& bra, den
bryter av. Den kan ocksa ses av sd manga d& den stracker sig genom
alla vAningsplan, den binder ihop. R6tt kan ju annars vara en farg
som upplevs provokativ, men sd blir det inte alls har. En annan av
mina favoriter dr konstverket av Maja Droetto (s. 44). Skulpturen
hinger i en liten innergdrd med gron vaxtlighet paA marken. Den
lyser sé fint nir det ar morkt ute. Sjukhuset ar ju igang dygnet runt
och en del av konsten fér sarskild betydelse nar man jobbar natt.
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Gabriel Bermudez Johansson
Nurse, the Emergency Room
Up Yours! Artist S Camilla E Bostrom (p. 50)

I am happy that the interior of the Emergency Room is so well
thought out in terms of light and colour. I notice the difference here
compared to my internships and jobs at other workplaces during
my student days. Thanks to the environment I feel much more
energetic. S Camilla E Bostrom’s large painting Up Yours!is the first
and the last thing I see at work, it wraps up the day. So much in the
hospital is sterile, square and ordered and therefore this organic
painting works so well, it creates a contrast. As it extends through
all the floors it can be seen by many, and connects things. Red may
be perceived as provocative, but that is not the case here. Another of
my favouritesis Maja Droetto’s artwork (p. 44). The sculpture hangs
in a small inner courtyard; the ground of which is covered with
green vegetation. It lights up so nicely when it is dark outside. As the
hospital is in operation around the clock, some of the art takes on a
special significance when you work at night.



»Sjukhuset ar ju igang
dygnet runt och en del av
konsten far sarskild betydelse
nar man jobbar natt.«

»As the hospital is in
operation around the clock,
some of the art takes on a
special significance when
you work at night.«
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»Jag tilltalas av detta
skramda, hoppiga lilla
djur som jag blaser upp
i storlek och forser med
styrka och pondus.«

Margit Brundin

»] am attracted to this
frightened, jumpy little
creature. By enlarging it,
I give it strength and
authority.«

Margit Brundin
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Inte en gullig kanin

En hare blickar 1angt ner mot korridoren.
Kanske ar det en kanin, men det ar inte sa
viktigt. Oavsett vad, ser den ut att kunna
hoppa ivag om ndgon kommer for néra. Eller
vanda pa huvudet och méta dig med en all-
varsam blick. Harens plats ar val vald, i under-
landet, nere vid foten av den 34 meter langa
malningen Up Yours! som I6per langs med
den lika hdga trappan.

Haren har varit keramikkonstnaren Margit
Brundins favoritmotiv i ¢ver ett decennium.
Hon anvander den som en berattare i grans-
landet mellan djur och ménniska. Det stora

Not a Cute Rabbit

A hare looks down the corridor. It could be a
rabbit, but it’s not so important. Whatever it
is, it looks like it could hop away if someone
getstoo close. Or turn its head and give you a
serious look. The hare’s place is well chosen,
in wonderland, at the bottom of the 34-
metre-long painting Up Yours!, which runs
along the entire staircase.

The hare has been ceramicist Margit
Brundin’s favourite motif for over a decade
and she employs it as a narrator in the
borderland between the animal kingdom
andthe human world. The large and the small
are dealt with in an everyday context. Her

och lilla behandlas i en vardaglig kontext.
Hennes material dr stengodslera och i den
arbetar hon fram paélsens struktur i minsta
detalj med olika riktningar och virvlar. Djur-
varlden har alltid intresserat henne; djurens
kansloliv, hur de ténker, lever, deras ordl6sa
kommunikation och karleken de sprider.

Watching the horizon

Margit Brundin

Hisshall O, plan -3

preferred material is stoneware clay, with
which she develops the smallest details of the
structure of the fur, using different directions
and whirls. The animal kingdom has always
fascinated her; the emotional life of animals,
how they think, live, their wordless communi-
cation and the love they spread.

Watching the Horizon

Margit Brundin

Lift lobby O, Floor -3
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Putti, putti

Putti ar ett valkant motiv fran konsthistorien.
Knubbiga och nakna smabarn med blommor,
druvklasar och girlander. Ibland med vingar.
Andliga varelser som, inte alltid med gott
uppsat, personifierar manniskans sjalsliv. |
sallskap med karleksgudinnan Afrodite fore-
badar de karlek och blind passion, med
vinguden Dionysos extas och 6verflod. Till-
sammans med Pan, skogens gud, staller de
mest till med sattyg. Med jungfru Maria ar de
plotsligt en inkarnation av renhet och oskuld.

Putti, putti

Putti are well-known art-historical motifs.
Chubby, naked child figures with flowers,
bunches of grapes and garlands, often
winged. Spiritual beings who, not always
well-intentioned, personify the spiritual life
of humans. In the company of the goddess of
love, Aphrodite, they herald love and blind
passion; with Dionysos, the god of wine,
ecstasy and abundance. Together with Pan,
the god of the forest, they mostly make
mischief. And with the Virgin Mary they
suddenly become an incarnation of purity
and innocence.

The putti we see here do not appear to be
ruled by a divinity. There are many small
details to discover, such as a tiny toy truck, a
teddy bear who looks questioningly at the
children. After a wild game among the sum-
mer flowers it can be a good idea to offer
something to drink. The large glass windows
previously were a source of natural lightin the
old chapel at Sodersjukhuset; here, against
the white walls of the corridor, they take on a
different character. The artist is unknown.
Theyear 1947 and the name of a light factory,
Bohlmark, are engraved. In classical art, putti
also served as guides who lead souls to life
after death.

Chapel Window

Unknown Artist

Lift O, Corridor Floor -3
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De putti vi moter har tycks inte vara styrda av
nagon gudomlighet. Det finns manga sma
detaljer att upptacka, en liten leksaksvagn,
en nalle som betraktar barnen med frdgande
blick. Efter envild lek bland sommarens blom-
mor kan det vara bra att bjuda pa nagot att
dricka. Tidigare var de stora glasen ljusinslapp
i Sodersjukhusets gamla kapell, har far de en
annan pragel mot korridorens vita vaggar.
Vem som har skapat dem &r okant, men
artalet 1947 ar ingraverat, tillsammans med

Bohlmark, som var namnet pa en lampfabrik.
| den klassiska konsten ar putti ocksa vag-
ledare av sjalar till livet efter doden.

Kapellfonster

Okéand konstnar

Hiss O, korridor plan -3




»Jag ar intresserad av
vakuumet som uppstar
mellan forflyttningar
vi gor. Tid i verklig
form, tid som fordriv,
tiden som gar medan
vivantar.«

Jessica Faiss

»] am interested in the
vacuum that arises
between the move-
ments we make. Time
in real form, time as
pastime, the time that
passes while we wait.«

Jessica Faiss

Ingenmansland

Jessica Faiss arbetar med manga konstnarliga
uttryck — maleri, teckning, performance och
installation. Men framférallt &r hon verksam
inom video. Hon skildrar ofta en resa och de
landskap som flyter forbi kan vara en svensk
leraker saval som ett dimholjt hav i Vietnam.
Eller motorvagar och hoéghus i Tokyos mest
futuristiska distrikt. Tidens rorelse &r det
viktiga, inte ett visst resmadl. Inget sarskilt
hander, det finns ingen spannande handling
att dras in i. Daremot en kansla av att vara
forsjunken i sina egna tankar och drémmar.
Kanske behdvs inga tankar alls, bara ett

No Man'’s Land

Jessica Faiss works with multiple artistic ex-
pressions — painting, drawing, performance,
installation and, above all, video. Often de-
picting a journey, the passing landscapes can
be a muddy Swedish field or a mist-shrouded
sea in Vietnam. Or motorways and high-rise
buildings in Tokyo's most futuristic district.
The movement of time is the important thing,
not the destination. Nothing special happens,
there is no exciting plot to be drawn into. In-
stead, there is a feeling of being immersed in
one’s own thoughts and dreams. Maybe
thoughts are not needed, just a peaceful

stillsamt nu. En paus fran alla intryck och krav
pa aktivitet.

Arise &r inte ett videoverk, men bar manga
av de signum som ar typiska for Jessica Faiss.
En stillbild i en ljuslada, dubblerad och spegel-
vand, med ett ljust sken. Hav, sten, himmel med
molnslojor —inget mer. Ett avskalatingenmans-
land som 6ppnar upp for det storslagna.

Arise

Jessica Faiss

Hisshall O, plan 0

‘now’. A break from all the impressions and
demands for activity.

Although it bears many of the hallmarks
that are typical of the work of Jessica Faiss,
Arise is not a video work but a still image in
a light box, doubled and mirrored, brightly
glowing. Sea, stone, sky with veils of clouds —
nothing more. A stripped-down no man'’s land
that opens up to the grandiose.

Arise

Jessica Faiss

Lift lobby O, Floor 0
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Stilla, rofyllt, vardigt

Tva avskedsrum och tva vantrum férenas av
en gemensam entré. Tillsammans utgor deen
helhet dar konstnaren Johan Ledung om-
sorgsfullt har valt material som rymmer spar
av liv. De olika delarna talar olika sprak,
men utgdr samtidigt en vilsam enhet. Johan
Ledung ar framforallt en malande konstnar.
Med skenbart sma medel — rutor, rdnder och
prickar — nar han 6gonblicket da ingenting
blir nagonting. Eller tvartom. Har ar maleriet
i hogsta grad narvarande, men inte bara
genom farg pa duk. De manga materialen
och deras ytbehandling ar ocksa del av ett
maleriskt uttryck. Hardat glas med hand-
malade cirklar, vaggpartier och dorrar i ljus
ekfanér, handtuftade ryamattor och panel-
gardiner som skapar ett dampat ljusspel och
ger avskildhet. Formspraket &r organiskt,
levande och vackert. De sma malningarna,

som liknar fotografier av bleknade landskap,
har han skapat av kaffe och vatten.

Pa initiativ av Johan Ledung har ocksa
bartacken och ikoner inkluderats i avskeds-
rummen. Mjuka bartacken vavda av Birgitta
Nordstrdom som foljer kroppens konturer
utan att tynga ner.

Tyger som kan famna och hjalpa till i sorg,
trauma och forlust. Pa altarbord av kalksten
placeras Michael Halzons ikoner. Nar de inte
anvands viks de ner i askar, eftersom de som
besoker avskedsrummen tillhor olika livs-
askadningar och religioner.

Spar av liv

Johan Ledung

Rum fér avsked, plan -3

Peaceful, Tranquil, Dignified

Two farewell rooms and two waiting rooms
are united by a shared entrance. Together
they form a whole in which the artist Johan
Ledung has carefully chosen materials that
contain traces of life. Although the different
parts speak different languages, together
they form a peaceful unity. Johan Ledung
is primarily a painter. With seemingly small
means — squares, stripes and dots — he
achieves the moment when nothing turns
into something. Or vice versa. Painting is
absolutely present here, not only through
paint and canvas. The various materials and
their surface treatment also form part of a
painterly expression. Tempered glass and
hand-painted circles, wall sections and doors
in light oak veneer, hand-tufted rugs and
panel curtains create a subdued play of light
and provide privacy. The idiom is organic,
alive and beautiful. The small paintings
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resembling photographs of faded landscapes
were created from coffee and water.

At Johan Ledung’s initiative, winding
sheets and icons have also been included
in the farewell room. Soft winding sheets
woven by Birgitta Nordstrém follow the con-
tours of the body without weighing it down.

Fabrics that embrace and provide comfort
in times of grief, trauma and loss. Michael
Halzon's icons are placed on the limestone
altars. When not used they may be put away
in boxes, as those who visit the farewell
rooms have different views of life and
religions.

Traces of Life

Johan Ledung

The Farewell Room, Floor -3
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Gustav Fridell
Sjukhusvaktmastare, Servicegruppen
Jubé vert et rose. Konstnar Petter Kreuger. Hiss L, plan -2

Jagharbrakoll pa dethiarhuset — och pa konsten. Imittjobbkanjag
stanna upp och faktiskt titta pd konstverk som intresserar mig.
Utanfor kladforradet vid L-hissen hanger ett litet verk av Petter
Kreuger som heter Jubé vert et rose. En period jobbade jag med att
fylla pa forradet och flera gdnger i veckan stannade jag med vagnar
utanfor dorren dar bilden hanger. Det blev liksom som “min” bild,
kiandes det som. Jag tilltalas av fiarg, kompositioner och geo-
metriska former. En gestaltning som stimmer in pd det &r Nabolag
av Harald Fenn (s. 52). Verket stracker sig genom flera vaningsplan,
det ar geometriska former pé glas och varje vaningsplan har sin
farg. Jag blir nostalgisk av verket, det pAminner om en estetik frén
forr: Fargerna, linjerna och geometrin associerar jag till tv-spelet
Mega Man pé 80-talet, ett av de tidiga tv-spelen. Jag tycker egent-
ligen inte att det finns ndgra begransningar nar det géller uttryck och
innehall for konst pa sjukhus... Det gar inte att satta upp begréans-
ningar for konsten. Men det ar klart, rent praktiskt ar det bra om
denintestickerut frin viggen dd man kommer korande med vagnar.
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Gustav Fridell
Hospital caretaker, Service Group
Jubé vert et rose. Artist Petter Kreuger. Lift L, Floor -2

I know this building very well. In my job I can pause and look at the
artworks that interest me. Outside the clothing supply room at the
L-lift, there is a small work by Petter Kreuger called Jubé vert et
rose. For a while, my job was to fill up the supply room and several
times a week Iwould stop with my trolley outside the door where the
picture hangs. It sort of became “my” picture. I am attracted by
colours, composition and geometrical forms. A work that fits the
description is Nabolag by Harald Fenn (p. 52). The work extends
through several floors, with geometric forms on glass and each floor
has its own colour. The work makes me nostalgic, it reminds me of a
bygone aesthetic: I associate the colours, the lines and the geometry
with Mega Man, one of the first video games in the 1980s. I don’t
really think there are any restrictions in terms of expression or
content for art in hospitals... You can’t set limits for art. But in
practical terms, it’s obviously not a good thing if it sticks out from
the wall when you pass by with your trolley.



»Fargerna, linjerna och
geometrin associerar jag till
tv-spelet Mega Man pa 80-talet,
ett av de tidiga tv-spelen.«

»] associate the colours,
the lines and the geometry
with Mega Man, one of the first
video games in the 1980s.«
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Flera av skulpturerna i Trddgardslunden &r hdmtade fran Region Stockholms rika konstbestand. De har tidigare haft sin plats pa ndgot av ldnets
sjukhus, men i samband med om- och nybyggnationer har de fatt nya placeringar. Som har— i Sédersjukhusets vackra och nya Tradgardslund.

Several of the sculptures in the Garden Grove come from Region Stockholm’s rich art collection and were previously placed in several of the region’s
hospitals. Due to the renovation and new construction they have been relocated. As here — in S6dersjukhuset’s new, beautiful Garden Grove.

»Det gar inte att klamma

Ingen vanlig byggnad

Eva Lange kallar sin skulptur for Byggnad. Ett
konkret och enkelt namn, helt i avsaknad av

Eva Lange har kallats for den svenska skulp-
turens “grand old lady”. Hon skapar former

ur sig en Skulptlll‘. poetiska krusiduller. Men vad &r det vi ser? som leker med betraktarens férnimmelse

Jag pr('jvar mlg fram Ingen vanligt férekommande byggnad, at- och tolkning. Hennes formsprak har kallats
. minstone inte for ett sjukhusomrade. Om stramt och klassiskt saval som organiskt och

OSh el;l dag IIE’II' man ska nagon bor dar ar det en mycket liten person. vibrerande av liv. | Eva Langes varld behdver

ga ifran atelJen och Den toppiga kupolen for kanske tankarna till det enainte utesluta det andra.

redan har kappan pﬁ en bakelse, men skulpturen &r gjord av solid

o | sten, narmare bestamt granit. Trots den blyg- Byggnad
— sé ser man det bara!« samma skalan finns dér ndgot monumentalt. Eva Lange
Eva Lange Ar det i sjalva verket ett hemlighetsfullt Tradgardslunden

»It is not possible to
force a sculpture. I try

tempel? Och var finns i sa fall ingangen?

No Ordinary Building

Eva Lange calls her sculpture Building. A
concrete and simple name, completely
devoid of poetic frills. But what do we see?

that play with the viewer’s perception and
interpretation. Her idiom has been described
as strict and classic as well as organic and

out things and one day Not an ordinary building, at least not for a filled with life. In Eva Lange’s world, one need
when you’re leaVing hospital area. If anyohe lives there they mgst not exclude the other.
. be very small. The pointed cupola may bring
the studio and already to mind a pastry, but the sculpture is made of Building
have your coaton solid stone, specifically granite. Despite the Eva Lange
. . modest scale there is something monumen-
_ 1 The Garden Grove
y011J11St see Iti« tal about it. Is it perhaps a secret temple?
Eva Lange And if so, where is the entrance?
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Eva Lange has been called the Grand Old
Lady of Swedish sculpture. She creates forms



. e R _ ﬂ“"‘*" ﬁ
Wdy S S s B By
NG w;gﬁ f‘ﬁtﬁ'

L L "'"lf.' ' |F

28 sﬂnmma /i w
mﬁ*@ls e

¥.
l..
!:.
= Y
=

.. = L |
oy .*_'.ll-... . ; it

'y
1, i - E ' - . :1_ :.-". e -\.‘"'... i""'- i ; ] I 'rtl'
" : -5 ﬁ - _T,:H g,_b ; ; = L -




Gestalter bland
vagorna

Stig Blombergs skulpturer syns pa manga
offentliga platser i Sverige. Han var en av
1900-talets mest anlitade skulptorer och
skildrade géarna barn och ungdomar, men
ocksd mytologiska, historiska och exotiska
motiv. Den abstrakta skapelsen Vattenlek,
har i mindre format, star ocksa som fontan
utanfér Gamla Stadens torg i Lidkdping. Aven
utan vatten gar det att forestélla sig gestalter
bland vagorna. Ga garna néra. Visst syns tva
kvinnor? Betraktade rakt ovanifran ser de ut
att avslappnat flyta pa rygg, men fran sidan
tycks de simma pa mage i hdégt tempo.
Kanske i slaptag efter en stor sjofagel.

| Stockholm &r det runda gjutjarnsracket
pa Centralstationen Stig Blombergs mest
kanda landmaérke. “Ringen” har varit en
given motesplats sedan 1959. Den kom till i
samband med tunnelbanans fodelse, nar
gangen mellan T-Centralen och Central-
station Stockholm stod klar. Vattenlek place-
rades i Lidkdping samma ar, men varianten
har i Skulpturparken ar fran 1966.

Vattenlek

Stig Blomberg

Tradgardslunden

Figures Among
the Waves

Stig Blomberg's sculptures can be seen in
many public places throughout Sweden. One
of the 20th century’s most sought-after
sculptors, he had a predilection for depicting
children and young people as well as mytho-
logical, historical and exotic motifs. The
abstract creation Water Play, here in a smaller
format, is also installed as a fountain at the
Gamla Staden Square in Lidkoping. Even
without water, itis possible to imagine figures
among the waves. Please get close. Surely
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two women are visible? Seen directly from
above, they appear to float languidly on their
backs, but from the side they seem to be
swimming face down at high speed. Perhaps
they are being towed by a giant seabird.

The circular cast iron railing at Stockholm
Central Station is Stig Blomberg's best-known
landmark. “The Ring” has been a given meet-
ing place since 1959. It came into being
in connection with the birth of the Metro,
when the passage between T-Centralen and

Centralstation Stockholm was completed.
Water Play was installed in Lidkoping the
same year. The version in the Sculpture Park is
from 1966.

Water Play

Stig Blomberg

The Garden Grove




Strang och 6msint

Skulptéren, tecknaren och akvarellisten
Torsten Fridh &r kanske mest kand som
kvinnoskildrare. Narstaende personer stod
ofta modell och avbildades i lera, tra eller
sten. Inspirationen kom fran klassiska kallor
— antik grekisk konst med harmoniska pro-
portioner, men ocksa det forntida Egypten
med stramare linjer. Skulpturen Fransyskan
bar pa bada dessa kvalitéer, med ett uttryck
mellan det strdnga och det émsinta.

Strict and Tender

Sculptor, drawer and water colourist Torsten
Fridh is perhaps best known for his depictions
of women. His models were often people
close to him whom he portrayed in clay,
wood or stone. He took inspiration from
classical sources — the harmonic proportions
of ancient Greek art and the straight lines of
ancient Egyptian sculpture. With an expres-
sion between the rigorous and the tender,
the sculpture The French Woman embodies
both of these qualities.

Torsten Fridh lost his mother when he was
four years old, which, he claimed, may
explain why he so often depicted women in
his art. His mother inspired him to become an
artist. When she was not working on the farm
in Jamtland, she painted. Like his father and
brothers, Torsten Fridh began his professional
career as a mason, gradually moving away
from this marked-out path and began study-
ing at the Royal Academy of Fine Arts in
Stockholm in 1945. He kept, however, his
mason shirt for the rest of his life.

The French Woman

Torsten Fridh

The Garden Grove

Torsten Fridh forlorade sin mor nar han var
fyra ar gammal. Saknaden efter henne var en
forklaring till att han sa ofta skildrade kvinnor
i sin konst, enligt honom sjalv. Men det var
ocksd modern som inspirerade honomtill
en bana som konstnar. Nar hon inte arbetade
pa fabodarna i Jamtland malade hon tavlor.
Torsten Fridh borjade sin yrkesbana som
murare, som sin far och sina bréder, men steg
for steg rérde han sig bort fran den utstakade

banan och boérjade pa Konstakademiens
skulpturlinje 1945. Murarskjortan, daremot,
beholl han pa resten av sitt liv.

Fransyskan

Torsten Fridh

Tradgardslunden
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»Jag letade efter nagonting
som skulle kunna beratta

nagot, men samtidigt
vara sa intetsigande att
det skulle kunna bli vad
som helst for vem som
helst. Och darmed
inkluderande.«

Rebecka Bebben Andersson

»] was looking for some-
thing that could say
something, and at the
same time be so bland
that it could mean
anything to anyone,
and thus be inclusive.«

Rebecka Bebben Andersson
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Positiva fakta

Rebecka Bebben Anderssons reliefer i gjuten
aluminium kan pa nara hall upplevas som
abstrakta. Det silverskimrande konstverket
stracker sig genom 86 meter korridor. Tar
man sig runt gar det att utldsa ett budskap,
eller snarare ett torrt konstaterande: “Mats
Wikstrom foddes har (det var 1954).” Vem ar
Mats Wikstréom? Inte manga vet och det ar
ocksd poangen. Vi bar alla pa information
som ar lika viktig som konsten pa vaggen.
Vem som helst hade kunnat presenteras
med namn, plats och fodelsear. Men Mats
Wikstréom har anda en sarskild koppling till
konstverket. Han &r aluminiumgjutare och
konstnar, bosatt i Raned och foédd pa Soder-
sjukhuset. Rebecka Bebben Andersson motte
honom néar hon funderade pa sin idé och
foreslog att han skulle ldna ut sin "kartnal” till
hennes konstverk. Resten &r historia.
Modellerna till relieferna ar gjorda i fog-
skum, ett material som kraver snabbhet och
ar svart att kontrollera men ocksa ger en
kansla av spontanitet och tillfallighet. Det
svaller som en jasande deg och ser mjukt ut,
aven ndr det stelnar. Kanslan av mjukhet ar
kvar ocksa efter gjutningen i hart aluminium.
Ytan skiftar fran matt och torr svarta till det
polerat blanka. Det ar ett taligt konstverk och
konstndren uppmuntrar oss att rora vid det.

Mats Wikstrom féddes har (det var 1954).

Positive Facts

When experienced close up, Rebecka Bebben
Andersson’s cast-aluminium reliefs appear to
be abstract. The shimmering silver artwork
extends along an 86-metre-long corridor. If
you explore its full extension, you can read a
message or rather a dry observation: Mats
Wikstrom was born here (it was in 1954).
Who is Mats Wikstrom? Not many know,
which is also the point. We all carry informa-
tion that is equally as important as the art on
the wall. Anyone could have been presented
by name, place and date of birth. Mats
Wikstréom, however, has a special connection
to the artwork. An aluminium caster and
artist, he lives in Raned and was born at
Sodersjukhuset. Bebben Andersson met him
when she was researching her project and
suggested that he lend his “map pin” to her
artwork. The rest is history.

The models for the reliefs are made of
foam sealant, a material that requires speed
and is difficult to control but provides a
sensation of spontaneity and coincidence. It
swells like rising dough and appears soft,
even when it sets. The sensation of softness
remains after casting in hard aluminium. The
surface shifts from a matte and dry black to a
polished shine. A durable artwork, which the
artist encourages us to touch.

Mats Wikstrém was born here (it was in 1954).

Rebecka Bebben Andersson

Rebecka Bebben Andersson

Hiss N, vardavdelning plan 6

Lift N, Nursing Ward, Floor 6




Inre landskap

Dessa bilder &r fran borjan framtagna genom
attskrapa fargytor dver ensilkevav som sedan
pressas mot papper. Vad vi ser pa vaggen ar
forstoringar av silkevavens avtryck i gouache
pa skivor av aluminium. Om man gar narakan
man urskilja sma rutor, speciellt i skarvar och
kanter. Dar har fargen klumpat sig i vavstruk-
turen.

Pa ett storre avstand tror man sig urskilja ett
landskap. Men den kritiska blicken upptacker

Inner Landscapes

These images were produced by scraping the
painted surfaces over a silk fabric which was
then pressed against paper. What we see on
the wall are enlargements of the impression
of the silk fabric in gouache on aluminium
sheets. If you get close, you can make out
small squares, especially in the joints and
edges where the paint has clumped in the
fabric structure.

From further away, it may appear as a
landscape. However, a critical look reveals

att bilderna till storsta delen bestar av Gver-
gangar fran ljust till morkt. Dessa ytor, aven
om de ar fragmenterade, lurar 6gat att se
vidder och atmosfariska djup. Vart synsinne
har vi arvt av forhistoriska jagare och samlare
som strévat genom landskapet generation
efter generation. Under manga hundra tusen
ar har 6gat tranats att uppskatta terrdngen
och méta avstand at oss. Det ar av urgammal
vana som vi skannar en fargévergang for

that the images for the most part consist of
transitions from light to dark. Though frag-
mented, these surfaces deceive the eye into
seeing expanses and atmospheric depths.
We have inherited our sense of sight from
prehistoric hunters and gatherers who
roamed the landscape generation after gen-
eration. For many hundreds of thousands of
years, the eye has been trained to assess the
terrain and measure distances. An ancient
habit that allows us to scan a colour transition

att urskilja sankor och kron, lagen och faror.
Bilderna har bestar av varken mer eller
mindre. Omsom mjuka skiftningar, 6Gmsom
harda brott. Precis som i naturen.

Text: Emanuel Bernstone

Sasom genom ett prisma

Emanuel Bernstone

Hiss N, vardavdelning plan 4

in order to differentiate depressions and
crests, positions and danger. The images con-
sist of neither more nor less. Sometimes soft
shifts, sometimes hard breaks. Just as in
nature.

Text: Emanuel Bernstone

As Through a Prism

Emanuel Bernstone

Lift N, Nursing Ward, Floor 4




Flickor i tankfulla landskap

Idun Baltzersen bjuder in oss till en varld be-
folkad av hasttjejer. De vander sig bort fran
betraktaren, forsjunkna i egna tankar och
aktiviteter. P4 ett satt typiska tondringar, som
avmatt markerar avstand mot alla som inte
ingar i den egna kretsen. Vad tanker de pa?
Flickorna vander oss ryggen, men samtidigt
far vi ta del av deras tankfulla landskap, i
en meditativ flykt bort fran det egna jaget
och vardagen. Associationen ar fri och
perspektiven manga. Samma figurer och
former upprepas och aterkommer. Har finns

Girls in Pensive
Landscapes

Idun Baltzersen invites us to a world populat-
ed by horse girls. They turn away from the
viewer, lost in their own thoughts and activi-
ties. In a way, they are typical teenagers, who
distance themselves from everyone who is
not part of their circle. What are they thinking
about? The girls turn their backs on us, but at
the same time we get to be a part of their
pensive landscape, in a meditative escape
from ourselves and everyday life. Free associ-
ations and many perspectives. The same
figures and forms are repeated and recur,
providing an opportunity to discover new
details and happily recognise the familiar. As
if we have solved a mystery when we see a
pattern in the crowd.

The images consist of graphic prints and
drawings that Baltzersen has cut out and
pasted into collages. Using both old and new
techniques, primarily wood cuts, a graphic
method with a centuries old history, she
also collects templates from Youtube. Some
motifs come from instructional films that
show how to braid ahorse’s mane. Baltzersen
discovered that horse and rider often have a
similar hairstyle and that the braid pattern
recurs in ropes and decorations in the stable.
The braids constitute details in a narrative art-
work where we, if we are attentive, also have
the chance to encounter a girl face to face.

The Flock

Idun Baltzersen

Lift N, Nursing Ward, Floor 3
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mojlighet att standigt upptacka nya detaljer,
likaval som att bli glad 6ver att kdnna igen det
redan bekanta. Som om vi har l6st en gata
nar vi ser ett monster i myllret.

Bilderna bestar av grafiska tryck och teck-
ningar som Idun Baltzersen har klippt och
klistrat till collage. Hon anvander bade
gammal och ny teknik, framforallt trasnitt,
en grafisk metod med en manghundraarig
historia, men hamtar ocksa forlagor fran
Youtube. Nagra motiv kommer fran instruk-
tionsfilmer som visar hur man flatar manen

pd en hast. [dun Baltzersen upptackte att hast
och ryttare ofta har en liknande frisyr och
att flatmonstret aterkommer i rep och deko-
rationer i stallet. Flatorna ar detaljer i ett
berattande konstverk dar vi, om vi ar upp-
marksamma, ocksa far tillfalle att méta en
flicka ansikte mot ansikte.

Flokken

Idun Baltzersen

Hiss N, vardavdelning plan 3




Naturens rytm

Yvonne Jeppssons maleri har hyllats for sina
rytmiska kvalitéer. Hur skapas rytm i en mal-
ning? Finns det puls och trumslag i oljefarg?
Inte riktigt, men motiven i Yvonne Jeppssons
malningar tycks vara i rérelse. Det ar ingen
vild dans, snarare livet som spirar, fortgar och
langsamt vissnar i cykler dar gransen mellan
borjan och slut suddas ut. Vi ror oss hela
tiden i granslandet mellan det abstrakta och
det forestallande, en ros kan vara en ros, kort
och gott en vacker blomma att njuta av, men

The Rhythm of Nature

Yvonne Jeppsson’s painting has been praised
for its rhythmic qualities. How is rhythm
created in a painting? Are there pulses and
drum beats in oil paint? Not really, but the
subjects in Jeppsson’s paintings appear to be
in motion. There is no wild dance, rather bur-
geoning life that continues and slowly with-
ers in cycles where the boundary between
beginning and end is erased. We are con-
stantly moving in the borderland between
the abstract and the figurative, a rose can be

ocksad nagot annat — ett tillstand av forhojd
verklighet, som ndr man tar sig tid att be-
trakta nagot lange och farger och konturer
forandras.

Studierna till malningarna ér gjordai akva-
rell, som Yvonne Jeppsson har éverfort till olja.
Hon har manat om att behdlla akvarellens
latta karaktar tillsammans med oljefargens
fyllighet. Blandningen av tunna och tjocka
fargpartier bidrar till den rytmiska kanslan.
Hon arbetade delvis med malningarna pa

arose, inshort a beautiful flower to enjoy, but
it can also be something else — a state of
heightened reality, like when you scrutinise
something for a long time and the colours
and contours change.

Jeppsson created watercolour studies,
which she transferred to oil, carefully main-
taining the light character of the watercolour
in combination with the fullness of the oil
paint. The mixing of the thin and thick
sections of paint contribute to the rhythmic

»Jag vill att den konstnarliga
gestaltningen ska vara
ett fonster mot nagot som
ar livsbejakande och
avstressande, i en klinisk
miljo for bade personal
och patienter.«

Yvonne Jeppsson

»] want the artistic
representation to be a
window to something
that is life-affirming and
stress-relieving, in a
clinical environment for
both staff and patients.«

Yvonne Jeppsson

platsisjukhusets korridorer for att fa maximal
anpassning till lokalerna och ljuset. Den som
gar riktigt ndra kan ocksa se traets adring i
pannaerna, annu en anknytning till skog och
natur.

Skogen

Yvonne Jeppsson

Hiss N, vardavdelning plan 7

feeling. In part, she worked on the paintings
on site in the hospital’s corridors in order to
achieve maximum adaptation to the premises
and the light. Looking closely, one may see
the grain of the wood in the panels, yet
another connection to forests and nature.

The Forest

Yvonne Jeppsson

Lift N, Nursing Ward, Floor 7
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»Jag tycker att sjalva
objekten paminner om
att alla manniskor ar olika.
Lika men olika — vilket aldrig
ska glommas i vardarbetet.«

»] think that the objects serve
as a reminder that all people
are different. Equal but different
— something which should never
be forgotten in nursing.«
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P YY

Harri Liimatainen
Vardenhetschef, Urologiska mottagningen
Stim. Konstnar Stina Ekman. Hiss L, plan 1

Konst ger energi, och konstverket Stim av Stina Ekman tycker jag
sa fint reflekterar flodet i sjukvérden. Det flode som genomsyrar
verksamheten. Jag tycker att sjdlva objekten pAminner om att alla
maénniskor ar olika. Lika men olika — vilket aldrig ska glommas
i vardarbetet. Det dr spdnnande att ett s& pass abstrakt verk
kommunicerar sé starka budskap. Jag tycker att alla verksamheter
i regionen borde fi mer utrymme for konsten for arbetsmiljons
skull. Konsten betyder mycket dven for patienterna. Vissa behover
négot att vila 6gonen p4, for andra kan konsten bryta av radslan,
den skanker en paus, nagot att hinga upp sin uppmarksambhet pa.
Vi har tre verk i naivistisk stil av konstniaren Calle Drakenmark
(s. 103). Det ar farglagda reliefer i tra som koptes in till sjukhuset
pa 70-talet. Motivet dr de tre grenarna i tavlingen En svensk
klassiker: Vasaloppet, Liding6loppet och Vatternrundan. Persona-
len p& mottagningen dlskar dem!

L

Harri Liimatainen
Director, Urology unit
Shoal. Artist Stina Ekman. Lift L, Floor 1

Artprovides energy. The artwork Stim by Stina Ekman reflects very
well the flow in healthcare. The flow that pervades the activities.
I think that the objects serve as a reminder that all people are
different. Equal but different — something which should never be
forgotten in nursing. It’s exciting that such an abstract artwork
communicates such strong messages. I think that all the healthcare
activitiesin the region should dedicate more space to art for the sake
of the working environment. Art also means a lot to the patients.
Some patients need something to rest their eyes on; for others, the
art can alleviate their fear; it provides a breathing space, something
to focus their attention on. We have three works in a naive style by
Calle Drakenmark (p. 103). These coloured wooden reliefs were
acquired by the hospital in the 1970s. The motif is the three events
of the Swedish Classic Circuit competition: Vasaloppet (skiing),
Lidingoloppet (running) and Vitternrundan (cycling). The staff
love them!
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»Med gestaltningen vill jag skapa en kinsla av att det finns tva
varldar dar en inre varld gommer sig bakom viaggarna.«

Hanna Hedman

Langtans platser

Vad langtar du bort till nér du ar pa din arbets-
plats? Och vad langtar du till nar du inte ar
dar? Vad langtar patienterna efter? Hanna
Hedman stallde fragorna till Sodersjukhusets
personal i en enkat. Naturen, frihet, det krav-
|6sa lugnet, sol, vatten och gronska var ater-
kommande teman bland de éver hundra svar
som kom in. Inte bara som en fristad bort,
utan ocksa som en hylining till utsikten fran
Sodersjukhuset och de naturskdna omgiv-
ningarna. Korridorens vaggar har klatts i en
tolkning av personalens och patienternas
lédngtan. Hanna Hedman har vandrat i om-
radet kring sjukhuset under olika tider pa
dygnet och dokumenterat vattenytor och

Places of Longing

What do you miss when you are at work? And
what do you long for when you are not there?
What do the patients hanker after? Hanna
Hedman asked the staff of Sodersjukhuset
these questions in a survey. Nature, freedom,
tranquility, sun, water and greenery were
recurring themes among the more than 100
replies. Not just as a sanctuary, but also as a
tribute to the view from Sodersjukhuset and
the scenic surroundings. The walls of the
corridor have been clad in an interpretation of
the longings of the staff and the patients.
Hedman visited the area around the
hospital during different times of the day and
documented water surfaces and collected

samlat in hundratals vaxter som blivit férlagor
till de organiska ménstren. Det fardiga konst-
verket bestar av laserskuren plat som pulver-
lackerats och handmalats med akvarell och
grafit. Har gdmmer sig orakneliga former i
lager pa lager, matta ytor kombineras med
blanka och ger effekten av gnistrande vatten-
bryn och solljusets skimmer. Vinden tycks
rora sig i I6vverken och skapa krusningar pa
vattenytan.

Morgon

Hanna Hedman

Hiss N, vardavdelning plan 5

hundreds of plants that became templates
for the organic patterns. The completed art-
work comprises laser-cut steel that has been
powder-coated and hand-painted with
watercolour and graphite. Layer upon layer,
countless forms are hidden, matte and glossy
surfaces are combined to create the effect of
glittering water and shimmering sunlight.
The wind appears to be moving in the foliage,
creating ripples on the water.

Morning

Hanna Hedman

Lift N, Nursing Ward, Floor 5

»I wanted to create a feeling that there are two worlds in which
an interior world hides behind the walls.«

Hanna Hedman
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Bubblor som inte spricker

Konstnaren Jean Baptiste Béranger intresserar
sig for det forgangliga och flyktiga, som
rok, sno, ljusfenomen och sapbubblor. Med
kamerans hjalp fangar han det obestandiga
i en nastan skulptural form. Vi moter sap-
bubblan i egen gestalt, majestatisk som en
himlakropp, men ocksa i scener som liknar
sma skadespel — en hemtrevlig tebjudning
med blavitt porslin, ett fortroligt samtal

Bubbles that Don't Burst

Artist Jean Baptiste Béranger is interested in
the impermanent and the fleeting, such as
smoke, snow, light phenomena and soap
bubbles. With the help of the camera he
captures the impermanent in an almost
sculptural form. We encounter the soap
bubble itself, majestic as a celestial body, but
also in scenes that resemble plays —a cosy tea
party with blue-and-white china, a confiden-
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tva bubblor emellan. Kanske héller bubblorna
seans nar de traffas Gver en kopp te, kanske
ar de sjalva andar i sin flyktiga form. Foto-
grafierna fangar nagonting lite utanfor det
normala, men med ett lekfullt och mjukt
anslag, anpassat bade for barn och vuxna.
Forutom att vara ingredienser till en sap-
bubbla anspelar titeln Tval och vatten pa det
mest grundldggande inom modern sjukvard

tial conversation between two soap bubbles.
Perhaps the bubbles are holding a seance as
they meet over a cup of tea, maybe in their
fleeting form they themselves are spirits. The
photographs capture something alittle out of
the ordinary, with a playful and soft touch,
suitable for both children and adults.

In addition to being ingredients for a soap
bubble, Soap and Water alludes to the most

och smittskydd. Komihag att tvatta handerna.
Med Jean Baptiste Bérangers bilder blir det
lite roligare.

Tval och vatten

Jean Baptiste Béranger

Hiss N, vardavdelning plan 0

basic element of modern healthcare and
infection prevention. Remember to wash
your hands. Jean Baptiste Béranger’s images
make it a bit more fun.

Soap and Water

Jean Baptiste Béranger

Lift N, Nursing Ward, Floor 0




Skaml®s skonhet

Frisldppta ljusinstallationer och malade objekt
i material som inte riktigt ar vad de ser ut
attvara. Alejandro Montero Bravos konstverk
gar inte att stdnga in i en lada. De manga
ytorna och formerna skapar monster och
vacker nyfikenhet. Fargskalan ger associa-
tioner till flamingor, botaniska tradgardar,
tropiska fiskar och simbassdnger. Bade
feminint och osvenskt, atminstone enligt
stereotyper. Alejandro Montero Bravo for-
svarar det som pastas vara fult och dalig
smak. Vem har ratt att diktera villkoren? Hans
femininitet ar inte ljuv och sprod, den talar
med hog rost och later sig inte tystas.

Flera av Montero Bravos objekt ar gjorda av
jesmonite, ett konstgjort gjutmaterial som
kan efterlikna tra, metall, sten och lader. Det
skulle kunna beskrivas som fejk, men det ar
ocksa poangen. Materialen far en ny inne-
bord i en skamldst vacker fargskala.

Pink, Yellow, Turquoise

Alejandro Montero Bravo

Hiss N, vardavdelning plan 2

»Jag kritiserar for-
utfattade meningar
om skonhet och
god smak.«

Alejandro Montero Bravo

Shameless Beauty

Independent light installations and painted
objects in materials that are not quite what
they appear to be. Alejandro Montero Bravo's
artwork is not easily defined. The many sur-
faces and forms create patterns and arouse
our curiosity and the colour scheme gives rise
to associations to flamingos, botanical
gardens, tropical fish and swimming pools.
Both feminine and un-Swedish, at least
according to stereotypes. Montero Bravo
defends that which is considered ugly and in
bad taste. Who has the right to dictate terms?
His femininity is not sweet and fragile; it
speaks loudly and will not be silenced.

Several of Montero Bravo's objects are
made of Jesmonite, an artificial casting
material that can resemble wood, metal,
stone and leather. It could be described as
fake, which is the point. The material takes on
a new meaning in an unashamedly beautiful
colour palette.

Pink, Yellow, Turquoise

Alejandro Montero Bravo

Lift N, Nursing Ward, Floor 2

»] criticise preconceived
ideas of beauty and
good taste.«

Alejandro Montero Bravo
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Stramt och sinnligt

Hakan Rehnberg brukar beskrivas som en
strang konstndr. Kand och hyllad sedan
1980-talet for sina strama skulpturer i betong
eller metall och sparsmakade malningar med
nagra fa ddmpade farger. Rektangeln i olika
formationer aterkommer standigt, dven om
hans maleri pa senare ar har blivit vildare med
manga fler farglager. Sjalv kallar han det sinn-
ligt. Han inspireras av grekisk filosofi och
antika motiv i konsten. Men hans egen konst
innehaller inga berattelser eller motiv, den &r
helt och hallet abstrakt.

Det infallande ljusets fdrg, Hakan
Rehnbergs konstverk i fargat glas och alu-

Strict and Sensuous

Hakan Rehnberg is often described as a rigor-
ous artist. Famous and celebrated since the
1980s for his austere sculptures in concrete or
metal and for his restrained paintings in a
limited number of muted colours. Rectangles
in various formations are constantly recur-
ring, even though his paintings in recentyears
have become wilder and boast many more
layers of colour. He prefers to call them
“sensuous”. Inspired by Greek philosophy
and ancient art, his own art, however, does
not feature narratives or motifs. It is entirely
abstract.

The Colour of the Incident Light, Hakan
Rehnberg’s artwork of coloured glass and

minium, som ar installerad i personalrummet
pa Stralbehandlingen, ar fran 2003. Har finns
bade det strama och det sinnliga. Glaset i
klara grundféarger ger en extra dimension till
den vackra utsikten mot Arstaviken. Hakan
Rehnbergs tanke har varit att aktivera
gransen mellan ute och inne och géra de som
vistas i rummet extra medvetna om hur
solljuset faller in.

Det infallande ljusets farg 1-3

Hakan Rehnberg

Hiss F, stralbehandlingen plan -1

aluminium installed in the staff room in the
Radiation Therapy Ward, is from 2003. It is
both strict and sensuous. The glass in clear
primary colours provides an extra dimension
to the beautiful view of the bay of Arstaviken.
Hakan Rehnberg’s idea was to activate the
border between outside and inside, and
make those who visit the room extra aware
of how the light falls.

The Colour of the Incident Light 1-3

Hakan Rehnberg

Lift F, the Radiation Therapy Ward, Floor -1

»Genom transparensen
i materialet fargas det
infallande ljuset — ger
rummet ett annat liv.
Verken formedlar och

forvandlar Jjuset.«
Hakan Rehnberg

»The transparent
material colours the
light that falls into the
space, giving the room
a different life. The
works convey and
transform the light.«

Hékan Rehnberg
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Komplexa experiment

En fargmiljé som kanske for tankarna till en
vandring genom ett landskap. Betraktar man
Jesper Nyréns malningar gar det att se motiv
fran naturen, men hans bilder ar samtidigt
frikopplade fran verkligheten. Mbnster,
former, falt och farg i komplexa experiment.
N&got att férsvinnain i ett tag.

Sekvenser bestar av bade malningar och
fargsattning av reception och vantrum.
Rummet féréndras beroende pa var i korrido-
ren man befinner sig. En foljd av handelser,
liknande filmsekvenser, utsnitt som binds
samman av tid och rum. Former som upp-
repas och spegelvands med forskjutningar i
farg.

Complex Experiments

A colour environment that perhaps brings
to mind a walk through a landscape. Looking
at Jesper Nyrén’s paintings one may discern
motifs from nature, but at the same time the
images are disconnected from reality.
Patterns, forms, fields and colours in complex
experiments. Something to disappear into for
awhile.

Sequences comprise both paintings and
the colour scheme of the reception area and
the waiting room. The space changes
depending on where in the corridor one finds
oneself. A succession of events, like film
sequences, sections bound together by time
and space. Forms that are repeated and
mirrored by the shifting colours.
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Jesper Nyrén har gjort ett flertal stora
gestaltningar i offentliga milj¢er, som skolor
och sjukhus. Forutom Sekvenser fran 2011
har han utformat ett kalejdoskopiskt och
fargsprakande monster till den 35 meter
ldnga glasvaggen vid Karolinska Universitets-
sjukhusets akutmottagning i Solna.

Sekvenser

Jesper Nyrén

Hiss I, medicinmottagningen, entré och
vantrum, plan 2

Jesper Nyrén has produced several large art-
works for public spaces, including schools
and hospitals. In addition to Sequences from
2011, he has designed a kaleidoscopic and
colourful pattern for the 35-metre-long glass
wall in the Emergency Room at Karolinska
University Hospital in Solna.

Sequences

Jesper Nyrén

Lift I, the Internal Medicine Unit, entrance and
waiting room, Floor 2
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Juana Perez De Olsson
Specialistsjukskoterska inom diabetesvard
Utsnitt. Konstnar Roger Metto. Hiss |, medicinmottagningen plan 2

Det hénder att patienter pa diabetesmottagningen inte vill kinnas
vid att de har en kronisk sjukdom. Manga kénner sig inte sa sjuka
och det hénder att de undviker varden. Konsten och den visuella
miljon blir viktig for att locka hit dem, den kan dampa sjukhus-
kianslan och pa si vis stotta patienten. Jag anviander konsten
i patientmdéten, den lugnar och avdramatiserar sjukdomen. I
personalrummet hianger en fargstark svit med malningar av Roger
Metto. Jag upplever att farg har betydelse. I Guatemala dér jag ar
fodd ar fargsymboliken levande, firger kan symbolisera olika
perioder i livet, farger bar pa budskap! Hela rummet ar fargkodat
med kuddar, textilier och till och med den cerisefargade orkidén i
fonstret ser ut att inga i gestaltningen. Utanfor entrén till kvinno-
kliniken star den klassiska skulpturen Sittande flicka av Matti
Haupt (s. 33). Jagtycker att den star sé perfekt dér; den visar respekt
for kvinnokroppen. Den formedlar trygghet till kvinnor som ska in
pa mottagningen och en uppmaning till dem att acceptera sin
kropp.
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Juana Perez De Olsson
Specialist nurse, the Diabetes Clinic
Section. Artist Roger Metto. Lift |, the Medicine Unit, Floor 2

Sometimes the patients in the Diabetes Clinic do not want to admit
that they have a chronicillness. They don’t always feel ill and some-
times avoid treatment. Art and the visual environment is important
in getting them to attend the clinic; it can cushion the clinical
hospital feeling and sustain the patient. In my interactions with
patients I use art; it calms them and de-dramatises the illness.
In the staff room there is a series of colourful paintings by Roger
Metto. I believe that colour has significance. In Guatemala where
I was born, colour symbolism is alive, colours can symbolise
different periods in life, colours convey messages! The entire room
is colour-coded with cushions, textiles and even the cerise orchid in
the window seems to be part of the design. Installed outside the
entrance to the Gynaecological Unit is Seated Girl, a classic sculp-
ture by Matti Haupt (p. 33). It’s the perfect placement for it. It shows
respect for the female body. It provides a sense of security for the
women who are entering the unit and it encourages them to accept
their bodies.



»] Guatemala dar jag ar fodd
ar fargsymboliken levande,
farger kan symbolisera
olika perioder1 livet,
farger bar pa budskap.«

»In Guatemala where I was
born, colour symbolism is
alive, colours can symbolise
different periods in life,
colours convey messages.«



En hemlighet

Kanske ar Iréne Vestmans konstverk sjuk-
husets bast bevarade hemlighet. Atminstone
som konst betraktad. Tolv relieferivit betong,
installerade i taket Gver patienternas sangar.
Nastan obemarkt smalter konstverket sam-
man med de vanliga vita takplattorna, i ett
samspel med ventilationsdon, armaturer och
sprinklers.

A Secret

Iréne Vestman's artwork is perhaps the hospi-
tal’s best kept secret. At least when it comes
to art. Twelve white concrete reliefs are in-
stalled in the ceiling above the patients’ beds.
Almost imperceptibly the artwork merges
with the white ceiling tiles in an interaction
with the ventilation devices, the lighting and
the sprinklers.

Att som patient ligga och stirra upp i taket

~ &r vanligtvis en trist upplevelse, men Iréne

Vestmans reliefer &r en intressant upptéckt.
De abstrakta geometriska figurerna, som
andrar karaktar beroende pa hur ljuset faller,
kan ocksa ses som lamningar av trappor,
prang och labyrinter fran okanda och gatfulla
kulturer. Vem hade férvantat sig en arkeo-

As a patient, lying and staring at the ceiling is
usually a dreary experience, which is why
Iréne Vestman's reliefs are an interesting dis-
covery. The abstract geometrical figures that
change character depending on how the
light falls can also be seen as remnants of
stairs, nooks and labyrinths from unknown
and mysterious cultures. Who would have

logisk utgravning i taket pa ett dagvardsrum?
Ett bra gomstalle for en skatt.

Relief

Iréne Vestman

Hiss I, medicinmottagningen, plan 2

expected an archaeological dig on the ceiling
of a daycare room? A good hiding place for
treasure.

Relief
Iréne Vestman

Lift I, the Internal Medicine Unit, Floor 2




»Skavankerna och de
konstiga egenheterna
bygger en manniskas

karaktar, kanske i hogre

grad 4n de medvetna
valen och de fina
egenskaperna.«

Finn Ahlgren

»Flaws and strange
peculiarities build the
character of a human
being, perhaps even
more so than conscious
decisions and fine

characteristics.«
Finn Ahlgren

En lovsang till skrap

Vaggarna pa akutens administration har en
alldeles sarskild karaktar. For den oinvigde
kan det framsta som en avancerad och tre-
dimensionell modell ver en myllrande stad i
fagelperspektiv, helt malad i vitt. | nagon
mening ar det kanske ocksa en stad, en stad
av odnskade saker. Konstverket bestar ndm-
ligen av bortsorterade mobler, spillvirke och
skrot.

Kan skrap bli konst? Ja, saklart. Riktigt stilig
konst, dessutom. Personalen pa sjukhuset
har varit medskapare genom att bidra med

In Praise of Rubbish

The walls of the administration office of the
Emergency Room have a unique character.
For the uninitiated they may appear as an
advanced and three-dimensional model of a
teeming city, seen from a bird’s eye perspec-
tive, painted uniformly white. In one sense, it
may be a city — a city of undesired things. The
artwork is, in fact, composed of disposed
pieces of furniture, waste wood and scrap.
Can rubbish become art? Yes, of course.
Very stylish art, as well. The hospital staff
have been co-creators by contributing the
material for the artwork, things that are no
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material, saker som inte langre ar behévda
eller har ersatts med nagot nytt. Finn Ahlgren
visar pa vardet av det ofullkomliga, det som vi
sallan uppskattar, men som dr ett viktigt och
narvarandeinslagien manniskas liv. Han later
det o6nskade ta plats mitt i centrum. Inte for
att stora, utan for att synliggora.

Alla de dér oonskade sakerna ...

Finn Ahlgren

Hiss N, akutens administration plan -1

longer needed or have been replaced. Finn
Ahlgren highlights the value of the imperfect,
that which we rarely appreciate but is an
important and ever-present element in the
life of a human being. The artist gives the
undesired centre stage. Not in order to
disturb but to visualise.

All Those Unwanted Things ...

Finn Ahlgren

Lift N, the Emergency Room Administration,
Floor -1
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"En kraftkalla, en motor...”

Sa kallar konstnaren Inger Andersson for-
sorjningsbyggnaden. Beskrivningen ar traf-
fande, har passerar mangder av tvétt och
varor med |6pande leveranser. Hit kommer
lakemedel, sjukhusutrustning, gas och
vatskor, all den forsorjning som behovs for att
Sodersjukhuset ska fungera. Utan denna
byggnad stannar verksamheten.
Byggnadens kompakta kropp, djupa farg
och glasade vaggpartier bryter av mot de
omkringliggande hdghusen och sjukhus-
omradets vithet. Den ddmpade guldaktiga
fasaden ar av strackmetall, som vanligtvis
anvands till staket och galler inom bygg-
branschen. Ett material som har ovantade
och skona kvalitéer. Hela byggnaden har
blivit ett konstverk som ar synligt fran langt
hall och utgér en tydlig del av narmiljon.
Metallens olika bredd och langd, ibland

placerad upp och ner ger en spdnnande
"persienneffekt”. En glipa avden mérkafasad-
skivan 16per som en stigande puls, en nerv,
over fasaden. Talamus bestar av 1100 kvadrat-
meter strackmetall uppdelat pa 534 platar.
Strackmetall har ocksa en medicinsk funk-
tion som raddar liv. Den anvands i mikro-
format for att vidga och forstarka hjartats
kranskarl. Titeln Talamus daremot, anspelar
pa den delihjarnan som taremotinformation
om en mangd sinnesfornimmelser — tem-
peratur, beréring och smarta. En funktion
som samordnar olika aktiviteter, liksom for-
sorjningsbyggnaden gor for Sodersjukhuset.

Talamus

Inger Andersson

Forsorjningskvarteret

“A Source of Power, an Engine...”

That is how artist Inger Andersson describes
the Supply Building. The description is apt.
Large quantities of laundry and supplies pass
through here every day — medicine, equip-
ment, gases and fluids — the supplies needed
to run Sédersjukhuset. Without this building,
everything would grind to a halt.

The building’s compact volume, deep
colour and glassed wall sections break with
the adjacent high-rise buildings and the
whiteness of the hospital area. The muted
gold-coloured facade is of expanded metal,
typically used for fences and grills. A material
with unexpected and beautiful qualities. The
entire building has become an artwork that is
visible from afar and constitutes a well-
defined element of the immediate environ-
ment. The various widths and lengths of the
metal, sometimes installed upside down,
provide an exciting “venetian blind effect”.

Acrackin the dark facade extends like a rising
heart rate, a nerve, across the facade.
Thalamus is composed of 1,100 square metres
of expanded metal, distributed on 534 sheets.

Expanded metal also has a medical func
tion that saves lives. It is used in micro format
to expand and strengthen the heart’s coro-
nary vessels. The title Thalamus, on the other
hand, alludes to the part of the brain that re-
ceives information about a great number of
sensations — temperature, touch and pain. A
function that coordinates various activities,
just as the Supply Building serves Séders-
jukhuset.

Thalamus

Inger Andersson

The Supply Department

»En byggnad i
rorelse som veckar
och vrider sig,
...enrytm for 6gat
att klattrai.«

Inger Andersson

»A building in
motion that
twists and turns
... arhythm for the
eye to climb on.«

Inger Andersson
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Stryktalig elegans

"Hanteras ejvarsamt.” En ovanliguppmaning
fran en konstnar, men Sebastian Freytags
Interaction &r skapad for att klara varu-
mottagningens intensiva trafik. Har sker det
tunga och livsviktiga arbetet med alla leve-
ranser som behdvs for att halla sjukhuset i
rorelse. Garage och lastkajer for transporter
forknippas vanligtvis inte med de skona
konsterna, men varfor skulle de utgora ett
undantag?

Sebastian Freytags schablonmaleri har en
stark férankring i nutida gatukonst. Men
hans malningar paminner ocksa om fresker
pa vaggar i gamla kyrkor och tempel.
Méonstret ar inspirerat av fasadens strack-
metall och verksamhetens standiga aktivitet
och rytm. Metalliskt skimrande nyanser i guld

Rugged Elegance

“Do not handle with care”. A strange request
from an artist, but Sebastian Freytag's Inter-
action has been created to withstand the
intense traffic in the Goods Reception area.
Here, the heavy and vital work of the
deliveries needed for the running of the
hospital takes place. Garages and loading
docks are not normally associated with fine
art, but why should they be an exception?
Sebastian Freytag’s stencil painting is
firmly anchored in contemporary street art.
However, it is also reminiscent of frescos on
the walls of old churches and temples. The
pattern is inspired by the facade’s expanded
metal and the activities and rhythms of the
Goods Reception. Metallic, iridescent nuances
of gold and green bring to mind precious
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och gront for tanken till &delstenar och lyx,
men trots sin elegans ar malningarna i lacke-
rad akryl mycket taliga och kan latt repareras.

Interaction &r inte bara tillagnad varu-
mottagning och garage, konstverket stracker
sig genom alla vaningsplan i férsérjnings-
byggnaden. Monstret och fargsattningen
hjalper till med orienteringen vid de manga
hissarna. Genom de glasade partierna i
fasaden syns konstverket aven for forbi-
passerande.

Interaction

Sebastian Freytag

Forsorjningskvarteret, entré, varumottagning,
vaggavsnitt vid hissar

stones and luxury. Despite their elegance,
the lacquered acrylic paintings are durable
and easy to repair.

Interaction is not just dedicated to the
Goods Reception and the garages, the art-
work extends through all the floors of the
Supply Building. The pattern and the colour
scheme help people orientate themselves at
the many lifts. Through the glazed sections
in the facade, the artwork is also visible for
passersby.

Interaction

Sebastian Freytag

The Supply Department, the Entrance,
the Goods Reception, wall sections at lifts
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En halsning till barn

Pa BB kan familjen vila den forsta tiden
efter forlossningen i ett eget rum. Mamman,
den nyfédda, men ocksa den andra foréldern
och aldre syskon. Barnmorskor &r tillgang-
liga dygnet runt, ger stod, rad och utfor
medicinska kontroller. Géran Haggs elefant-
unge utanfoér entrén valkomnar alla med
trumpetande snabel. En sarskild halsning till
de barn som snart ska méta sitt nya syskon —
kanske med blandade kanslor. Far den nya
bebisen all uppmérksamhet? Da finns i alla
fall elefantungen dar och du far klappa den

och rida pa den om du vill. Det kan inte den
nya bebisen klara av, inte an.

Goran Hagg ar bildkonstnar, grafiker och
skulptér. Hans konstverk &r ofta lekfulla och
han har en entusiasm for maskiner, aventyr,
humorbyggen och pahitt.

Elefantunge

Goéran Hagg

Hjalmar Cederstroms gata 5

A Greeting to the Children

On the maternity ward, the family can relaxin
a private room after the delivery. The mother,
the newborn as well as the other parent and
older siblings. Midwives are available around
the clock, providing support, advice and
performing medical checkups. Goéran Hagg's
baby elephant outside the entrance wel-
comes everyone with his trumpeting trunk.
A special greeting to children who will soon
meet their new sibling — perhaps with mixed
feelings. Will the new baby get all the atten-
tion? At least the baby elephant is here and
you can cuddle him and ride on him if you

want. The new baby can’t do that — not yet,
anyway.

Goran Hagg is a visual artist, printmaker
and sculptor. His artworks are often playful
and heisenthusiasticabout machines, adven-
tures, humorous constructions and capers.

Baby Elephant

Goéran Hagg

Hjalmar Cederstroms gata 5
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Konstreflektioner | ArtReflections
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Anneli Nise
Underskoterska, ortopedavdelning
Vidéppenstangd. Konstnar Ann Edholm. Hiss F, korridor plan -1

Konsten ar viktig bdde for personal och patienter. Vi som jobbar har
padminns om det andliga i manniskan och att patienten inte bara
ar en kropp. Jag har inte hort kommentarer kring konsten fran
patienter, de ar s& upptagna med sin sméarta. Men kanske blir de pa
nagot plan pdminda om andra virden, att det finns annat &n sjuk-
dom och smirta. Jag tror det kan vara skont for patienterna att inte
behovabedoma konsten, de skainte behova bli osdkraiden situation
debefinnersigihar. Sjalvarjagfortjustienserie verkav Ann Edholm
som hinger i korridoren vid omklddningsrummet. Det ar starka,
finabilder ochjagtanker att de borde hdnga pa en annan plats diarde
kommer mer till sin ratt. Kanske invid varandra pé en storre vigg,
diar man kan se dem mer pé avsténd.
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Anneli Nise
Assistant nurse, Care Department, Orthopaedics
Wide-Open-Shut. Artist Ann Edholm. Lift F, Corridor Floor -1

Art is important for both staff and patients. We who work here are
reminded of our spiritual dimension and that a patient is not only a
body. I have not heard any comments about the art from patients,
they are so focused on their pain. But, perhaps on some level, they
are reminded of other values, that there is more than illness and
pain. I think it is good that the patients don’t have to judge the art,
they should not feel insecure in the situation they find themselves
in. Personally, I am fond of a series of works by Ann Edholm in the
corridor close to the changing rooms. They are powerful, beautiful
pictures and I think they should be hung in a different place that
would do them more justice. Perhaps they could hang next to each
other on a larger wall, where you could see them better from a
distance.



»Kanske blir de pa nagot
plan paminda om andra
varden, att det finns annat
an sjukdom och smarta.«

»Perhaps on some level,
they are reminded of other
values, that there is more
than illness and pain.«
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Om en timme eller om en evighet?

Tiden kan ga langsamt i ett vantrum, kanske
kanns det som om den star still. Precis som
snackan vantar pa tidvattnet som ska hamta
hem henne till havet, vantar barn och vuxna
pa sin tur pa ett sjukhus. Snackan vet inte nar
havet kommer tillbaka — om en timme, tre
timmar, eller en evighet? Konstnaren vill med
sin skulptur ge hopp om tiden. Nar den
kommer gldommer man l&tt hur ldnge man har
vantat.

Fyndet av en liten snacka ar en tidlos skatt,
kanske sarskilt for ett barn. Men Henjasaj N

Kodas snacka arinte liten, snarare monumen-
tal och i vit marmorbetong. Fran borjan var
den placerad i vantrummet till Sachsska barn-
sjukhusets akutmottagning. Nu star den
utanfor entrén. Fortfarande med samma
budskap om hopp. Strandad, men tdlmodig.

Tills tidvattnet kommer

Henjasaj N Koda

Sachsska barn- och ungdomssjukhusets
akutmottagning
Hjalmar Cederstroms gata 14

Har visas konstverket pa utstallningen Sjukt bra konst 2011. | The artwork displayed in the
exhibition Sjukt bra konst, 2011.
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In an Hour or
an Eternity?

Time can pass slowly in a waiting room;
perhaps it feels as if it stands still. Just as the
shell waits for the tide to bring her home to
the sea, children and adults wait their turn at
the hospital. The shell doesn't know when
the sea will return—in an hour, three hours, or
an eternity? With his sculpture, the artist
wants to give us hope about time. When the
time arrives, one easily forgets how long one
has been waiting.

Finding a small seashell is a timeless treas-
ure, perhaps especially for a child. Henjasaj
N Koda's shell, however, is not small, it is
monumental and made of white marble con-
crete. Originally, it was installed in the waiting
room of the Sachsska Children Hospital
Emergency Room. Now it stands outside the
entrance. Still with the same message of
hope. Stranded, but patient.

Until the Tide Comes

Henjasaj N Koda

The Sachsska Children and Youth Hospital
Emergency Room, Hjalmar Cederstroms gata 14




En botanisk samling

Nasslor, ormbunkar, maskrosor — det vilda
som kallas ogras. Men ocksa odlingar pa
kolonitradgardar och nackrosor vid vattnet.
Omradet runt Sédersjukhuset har en rik flora.
Lina Selander har samlat in véxter fran sjuk-
husomradet och dokumenterat dem med en
tidig fotografisk metod — cyanotopi. En véxt
eller ndgot annat objekt placeras pa ett
papper bestruket med emulsion. Darefter gor
solljuset jobbet. Bilden framtrader som ett
avtryck efter 10 till 20 minuter, beroende pa
ljusets styrka.

Lina Selanders gestaltning &r en pamin-
nelse om sjukhusets utsida, allt livoch all vaxt-
lighet som kanske gléms bort pa insidan. En

A Botanical Collection

Nettles, ferns, dandelions —uncultivated veg-
etation usually referred to as weeds. And also
plantings in allotments and water lilies on the
water. The area around Sédersjukhuset has a
rich flora. Lina Selander has collected plants
from the hospital area and documented them
using an early photographic technique — the
cyanotype. A plant or other object is placed
on a paper coated with emulsion. Then the
sunlight does the work. The image emerges
as an imprint after 10 to 20 minutes, depend-
ing on the strength of the light.

Lina Selander’s artwork is a reminder of
what is outside the hospital, the abundant life
and greenery that may be forgotten on the

tydlig narvaro som inte stor eller skrammer
pa en kanslosam plats. Ljusladorna med foto-
grafierna andrar langsamt fargton under
dygnet. Olika nyanser av blatt, kallare pa
dagen och varmare pd natten. Som en valdigt
ldngsam film att vila i. En pdminnelse om vdra
ekosystem som kan vara stora eller sma, en
tradgard eller hela var planet. Allt beroende
av solen, det ljus som ocksa har framkallat
bilderna.

Herbarium

Lina Selander

Hiss G, neonatalvardsavdelningen plan -1

inside. A clear presence that does not inter-
fere with or intimidate in an emotional place.
The light boxes with photographs slowly
change colour throughout the day. Various
shades of blue, colder in the day and warmer
atnight. Like a very slow film to immerse one-
self in. A reminder of our ecosystems, which
can be large or small, a garden or our entire
planet. All dependent on the sun, the light
that has also developed the images.

Herbarium

Lina Selander

Lift G, the Neonatal Unit, Floor -1

»Jag valde olika slags
vaxter, bade odlade och
fritt vixande, som alla
finns i omradet kring
Sodersjukhuset. Det blir
platsens egen botaniska
samling, ett icke-
hierarkiskt urval av
vaxter, alla lika fina
och vardefulla.«

Lina Selander

»I chose different types of
plants, both cultivated
and uncultivated, that
exist in the area around
Sodersjukhuset. This is
the place’s own botanical
collection, a non-
hierarchical selection
of plants, all equally
beautiful and valuable.«

Lina Selander
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Egensinniga figurer

Kliv over troskeln till drommens varld pa
Sachsska barnsjukhuset och moét Anna
Hoglunds egensinniga figurer och landskap.
Hennes konstnérliga gestaltning till dérrarna
pa vardavdelningen bestar av 15 teckningar i
fargkrita som har férstorats och laminerats.
Sedan millennieskiftet har de vaglett sma
patienter och deras foraldrar. S& mycket
|attare att hitta tillbaka till sitt rum med
bildernas hjalp. Den lilla igelkotten i klargul
kjol med hangslen malar fortfarande kvalls-
himlen bla.

Headstrong Characters

Step over the threshold into the world of
dreams at the Sachsska Children’s Hospital
and meet Anna Hoglund’s headstrong char-
acters and landscapes. Hoglund's artistic
intervention on the doors of the Childcare
Department comprises 15 crayon drawings
thathave been enlarged and laminated. Since
the turn of the millennium, the drawings have
guided young patients and their parents. It's
so much easier to find the way back to your
room with the help of pictures. The little
hedgehogin a bright yellow pinafore skirt still
paints the evening sky blue.
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Anna Hoglund &r en av Sveriges framsta
illustratorer och forfattare. Hon debuterade
1982 med Sagan om pannkakan. Debuten
har foljits av ett fyrtiotal bocker, manga av
dem i samarbete med andra forfattare som
exempelvis UIf Stark och Gunnar Lundkvist.
Pa senare tid jobbar hon helst pa egen hand,
men gjorde ett undantag nar forfattaren
Barbro Lindgren horde av sig med manus.
Resultatet blev Titta Hamlet, Shakespeares
mest kdnda drama som pekbok, dar Anna
Hoglunds sorgsna kanin spelar huvudrollen.

Anna Hoglund is one of Sweden’s most
prominent illustrators and authors. Since her
debut in 1982 with Sagan om pannkakan
(The Pancake Story), she has published some
40books, many in collaboration with authors
such as UIf Stark and Gunnar Lundkuvist.
Recently she has preferred to work on her
own, but she made an exception when the
author Barbro Lindgren contacted her with a
manuscript. The result was the point-and-say
book Titta Hamlet (Look Hamlet), based on
Shakespeare’s most famous play, with Anna
Hoglund’s sad rabbit as the protagonist.

Leta lite, sa hittar du en kanin med karaktar
har ocksa.

Pa drommens troskel

Anna Hoglund

Sachsska barn- och ungdomssjukhuset
Hiss A plan 4

If you look carefully, you will find a character-
ful rabbit here, too.

On the Threshold of the Dream

Anna Hoglund

Sachsska Children’s and Youth Hospital
Lift A, Floor 4
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Den lilla varlden i den stora

P4 ett sjukhus bestdmmer man inte sjalv vad
som ska handa. Men vid Dan Wolgers skulp-
tur pa lekplatsen kan barnen styra som de vill.
Trassliga jarntradar ser ut att vara sydda i
stenen. Pinnar, 18v, lera, snd och annat skoj
kan fastna dar och donas med, aret runt.
En miniversion av sjalva lekplatsen dar
skulpturen star. Till och med stenen finns
dar, stor som en tumme. Fingrarna kan aka
rutschkana, gunga gungor eller sitta och fika
vid bénkarna.

Humor &r centralt i Dan Wolgers konst.
Han retas garna, sarskilt med konstvarlden.

The Small World in
the Big One

In a hospital, you can’t decide what will
happen. At Dan Wolger's sculpture in the
playground, however, children call the shots.
Tangled wire appears to be sewn into a stone.
Sticks, leaves, clay, snow and other fun things
can stick onto it and be played with all year
around. It is a mini version of the playground
where the sculpture is installed. Even the
stone is there, in the size of a thumb. Fingers
can slide down the slide, swing on the swing
or enjoy a snack on the benches.

Humour is a central aspect of Dan Wolger's
art. He likes to tease, especially the art world.
When he, unremunerated, participated in a
group exhibition at Liljevalchs in Stockholmiin
1992, he stole two benches from the gallery
and sold them at auction. He was reported
to the police, charged and fined. He left the
envelope with the sentence unopened and
sold it to a collector.

The Children’s Playground

Dan Wolgers

The Playground outside the Play Therapy Centre.
Jagargatan 37

Nar han, utan betalning, medverkade i en
grupputstallning pa Liljevalchs 1992 stal han
tva bankar fran konsthallen och salde dem pa
auktion. Han blev polisanmald, atalad och
botfalld. Kuvertet med domen lamnade han
o6ppnat och salde till en samlare.

Barnens lekplats

Dan Wolgers

Lekplats utanfor lekterapin. Jagargatan 37

»It is iron and stone and it is strong. It accepts that you are
as big as a giant, bigger than the entire playground.«

Dan Wolgers

98

»Det ar jarn och sten
och det ar starkt, det tal
att man sjalvjust nu ar
jattestor, storre dn hela
lekplatsen.«

Dan Wolgers




En viktlds apa

Det dr nagot som inte riktigt stammer. Petter
Heps@as apa tycks vara viktlos och trotsa natur-
lagarna. Varfér har den kommit hit, vad
gor den har? Och &r den inte lite storre an
vad den borde vara? Avsikten &r att skapa ett
overraskningsmoment och en férundran. En
humoristisk paus, utan en given komisk
poang. Patienter, férbipasserande och perso-
nal kan, for en stund, forflytta uppmarksam-
heten fran densituation de befinnersigi. ldén
fick Petter Heps@ nar han besokte en konst-
skola i Ahmadabad i Indien. Pa ett méte med
en av hogskolans professorer hoppade det in
en flock apor i skolans atrium. Overraskande
for en utomstaende, men vardagsmat for
larare och studenter pa skolan.

Petter Hepsg menar att det kan vara latt-
are att kanna igen sig i ett djur &n i en annan
manniska. Ett manskligt motiv kan skapa dis-
tans, eftersom en okand person kommer att
tolkas som en framling. Ett djur, déremot,
finns redan inom oss, som en idé dar vi kan
l&sa in oss sjalva. Apan ar en paminnelse
om att vdra liv och vara kroppar ar en del av
naturens principer. Nagot som inte kan for-
nekas, men som vi alla maste férsonas med.

Edge of gravity (skiss)

Petter Hepso

Skulpturens placering och tidpunkt fér
installation ar annu ej faststalld

A Weightless Monkey

Something’s not quite right. Petter Hepsg's
monkey appears to be weightless and defies
the laws of nature. Why is it here and what is
it doing? Isn't it bigger than it should be? The
intention has been to create an element of
surprise and wonder. A humoristic interlude,
without a given comic punch line. Patients,
passersby and staff can, for a moment, shift
their attention from the situation they find
themselves in. Hepsg got the idea when he
visited an art school in Ahmedabad in India.

At a meeting with one of the professors, a
troop of monkeys jumped into the school’s
atrium. Surprising for an outsider, but
commonplace for the school’s teachers and
students.

According to Petter Hepsg, it may be
easier to recognise oneself in an animal rather
thanin another human being. A human motif
can create distance, as an unknown person
may be interpreted as a stranger. An animal,
on the other hand, already exists inside us, as

an idea into which we can read ourselves.
The monkey serves as a reminder that our
lives and our bodies are part of the principles
of nature. Something that cannot be denied
and which we all have to come to terms with.

Edge of Gravity (Sketch)

Petter Hepso

The sculpture’s placement and installation date
are yet to be determined
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Britta Marakatt-Labba

Pa vdag
En Route

Korridor mellan hiss L och O, plan 4
Corridor between Lifts L and O, Floor 4

Ake Pallarp

Nécken
The Nixie

Bergrummet, hiss C, plan -4
Bergrummet, Lift C, Floor -4
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Mikael Lundberg

(Kvinnor frén 30- och 40-talen)
(Women from the 1930s and 1940s)

Hiss A, hisshall plan 3
Lift A, Lift lobby, Floor 3
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Calle Drakenmark

Viéttern runt,
The Véttern Bicycle Race

Urologiska mottagningen, hiss L, plan 1
The Urology Unit, Lift L, Floor 1
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Procentregeln

Konst i offentlig vardmiljé har en lang tradition i Sverige.
Redan 1937 beslutade Sveriges riksdag att en procent av
byggkostnaderna vid offentlig byggnation skulle satsas pa
konstnarlig gestaltning. Procentregeln galler fortfarande

men utgors nu inom Region Stockholm av upp till tva procent.

Tack vare procentregeln har viidag ett av landets stérsta och
mest mangfacetterade innehav av konst, som berikar lanets
offentliga vardmiljéer.

The Percent Rule

Artin public healthcare environments has a long tradition in
Sweden. In 1937, the Swedish Parliament decided that one
percent of the costs of public buildings should be earmarked
for artistic decoration. The Percent Rule still applies and in
Region Stockholm it has been increased to two percent.
Thanks to the Percent Rule we now have one of the country’s
largest and most multifaceted collections of art, which
enriches the region’s public healthcare environments.

Roland Persson,
Fjarilsmoln/Butterfly.Clouds




Kulturforvaltningen arbetar for fri kultur som framjar upplevelser, méten, bildning och delaktighet pa uppdrag av kulturnamnden.
Kultur och halsa i vard och omsorg, strategisk samordning av lanets kulturresurser och konstnarlig gestaltning i vardmilj¢ ar vara
huvudsakliga uppdrag som en av fyra karnverksamheter inom Region Stockholm.

The Culture Administration promotes independent culture that advances experiences, encounters, education and participation,
commissioned by the Culture Committee. Culture and health in care environments, strategic coordination of the region’s culture
resources and artistic interventions in healthcare environments are our main tasks as one of the four core activities in Region Stockholm.
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